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FROM THE EDITOR 


kay.scoble@filmandtvmag.com 


Happy New Year! 


Well, what a year 2016 was! Thrills, spills, more 
big deaths than in an entire season of GAME OF 
THRONES, and, of course, The Film & TV Mag hit 
the app stores for the first time in May, 


We have plenty in store for you this year, including 
some cracking interviews, in-depth looks as some 
of the shows and movies you love, and much more 
besides. We kick off the year with a look back at 
2016, including those we loved and lost, some of 
the staff’s favourite shows and movies, and an 
exclusive interview with up and coming actor, and 
our cover star, Kevin Michael Martin! 


Mix in the usual reviews, previews and delves into 
the archives, and 2017 is off to a lightning start. 
Here’s hoping 2017 is a corker! 


DISCLAIMER: Please note, all videos thoughtout this 
magazine will require an internet connection to view. 


FILM & TV MAGAZINE 


EDITORIAL STAFF 
Editor-in-Chief: STEVE GREENFIELD 
Editor: KAY SCOBLE 


Research & Development: STEVE DAWSON 


CONTENT CREATORS 
Lead Writer: KAY SCOBLE 
Staff Writer - CIRO CRISPINO 
Staff Writer - BEN DANIELS 
Staff Writer - ANDREW DUNCAN 
Staff Writer - DAISY FOX 
Staff Writer - TINA GUGLIELMI 
Staff Writer - TJ JEFFREY 
Staff Writer - GARY SHEPPARD 
Staff Writer - MARCELLO PERRICONE 
Staff Writer - ELISABETH SILLS 


GRAPHIC DESIGN 
Lead Designer: TJ JEFFREY 


Consultant JESSICA GREENFIELD 


COVER 
Designer: TJ JEFFREY 


Photo credit: STARZ 


Nem \ ih Grek thy. 


FILMANDTVMAG 


@FILMANDTVMAG 


FILMANDTVMAG 


CLICK HERE 
TO SEND FEEDBACK 


FISHER 


1936 - 2016 


SHE DROWNED IN 
MOONLIGHT 


When | was a little girl, | wanted to be a princess. 
Not a princess who goes to balls in flouncy 
dresses, shamelessly flirts with a prince, then 
deliberately drops her slipper to make it look as 
though he was chasing her. 

Nope, | wanted to be an asskicking princess in a 
white dress, Chelsea buns strapped to the sides 
of my head, the self-rescuing kind who didn't 
need a man to validate herself. In short, | wanted 
to be Princess Lela. 

Carrie Fisher was an inspiration for thousands, if 
not millions of little girls when | was growing up. 
Princess Leia is a character who truly broke the 
mould in how women are portrayed on screen. 
That was, in no small part, to the presence that 
Fisher brought to the screen, and her undeniable 
chemistry with her costars. Despite her issues 
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during the filming of the original STAR WARS 
trilogy, she made the character at once 
remarkable and relatable. 

The character of Princess Leia is utterly iconic, 
as well as being Fisher's best known and best 
loved role. It was a role that the rest of her once- 
promising career failed to live up to, as she 
publicly battled drugs and alcohol. However, 
sometimes it only takes one incredible role to 
make a career, and endear you to the hearts of 
millions all over the world, and it was Princess 
Leia who did that for Carrie Fisher. Her return 
to the role in 2015's THE FORCE AWAKENS was 
welcomed by fans worldwide. 

The news of her untimely death has shocked 
and saddened many, and brings the already 
vicious 2016 to an unbelievably cruel coda. 
In her autobiography, WISHFUL DRINKING, 
Fisher had one request for her obituary, one 
that - while stunned and more than a little upset 
at her passing - | will honour her with. 


i 


_BY KAY SCOBLE 


“| want it reported that | drowned 
in moonlight, strangled by my 
own bra.” 


What a way to go. May the Force be with you, 
Carrie: your ripples will last forever. 
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VAUGHAN 


1923 - 2016 


NOW HIS WATCH 


IS ENDED 
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Last month saw the passing of one of the 
great British actors of our time. Peter 
Vaughan, known famously as_ Harry 
Grout in the sitcom PORRIDGE and more 
recently as Maester Aemon in GAME OF 
THRONES, passed away on the sixth of 
December, aged 93. 

Vaughan had been on our screens since 
1959 and was a regular television feature, 
as well as a distinguished stage actor. 
His heart-warming role as Alzheimer’s 
sufferer Felix Hutchinson in OUR FRIENDS 
IN THE NORTH earned him a huge 
amount of critical acclaim and a BAFTA 
nomination. He also appeared in many 
films, including a standout performance 
as William Stevens in the Academy Award 
nominated THE REMAINS OF THE DAY. 


Perhaps his most noted role however 
was his final role. As Maester Aemon 
in GAME OF THRONES, he portrayed 
a wise elder who was a source of 
inspiration and knowledge for the 


younger men on the wall. Over five 


seasons, he portrayed the much 
loved character, offering support and 
succour to the watchers, and earning 
the love of TV viewers around the 
world. 

He passed away peacefully in his 
home in West Sussex and is survived 
by his step-daughter Victoria Burton 
and wife Lillias Walker. The thoughts 
of everyone at The Film and TV Mag 
are with his family at this time. 


BY GARY SHEPPARD 


BY CIRO CRISPINO 
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What a crap year. One could be 
forgiven for forgetting all the talented 
individuals we've lost this year, but 
the number of great people that 
have left this mortal coil this year is 
staggering. Of course! can’t talk about 
everyone who passed away this year, 
but | thought I’d run through some 
of the more notable names in order 
to reflect on and remember so many 
excellent and creative people. 


VILMOS ZSIGMOND 
AGED 85 


Zsigmond was a Hungarian-American 
cinematographer who worked on some of late 


po 2 SEPRSE SE at ete se eee 
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20th Century's most acclaimed films including; 

McCabe & Mrs. Miller (1971), See ene AVID BOWIE 

(1972), Steven Spielberg's directorial debut | AGED 69 

The Sugarland Express (1974). He was Oscar | This was a doozy, being the first big death to 
nominated for The Deer Hunter in 1978, for The | hit us in 2016. Whilst we all know and love his 
River in 1984 in 1984 and as recently as 2006 for | music, Bowie's contributions to film cannot be 
The Black Dahlia. He died at his home in Big Sur, | understated. His first appearance on the big 
California on January 1st. screen came in 1976 in the cult classic The Man 


Who Fell to Earth for which he received a Saturn 
award for best actor. He is perhaps, however, best 
known for his performances in 1986's Labyrinth, 
1988's The Last Temptation of Christ, 1992's 
Twin Peaks: Fire Walk With Me and 2006's The 
Prestige. He was an incredibly underrated actor 
in my opinion, which is especially demonstrated 
in The Prestige. He died of liver cancer in New 
York City on January 10th and is survived by his 
wife Iman Mohamed Abdulmajid and children 
Alexandria and Duncan Jones. 


ALAN RICKMAN 
AGED 69 


A legend of British stage and screen, Rickman is 
best known as Severus Snape in the Harry Potter 
film series, as Hans Gruber in Die Hard (1988) 
and as the Sheriff of Nottingham in Robin Hood: 
Prince of Thieves (1991). His last film role came in 
2016's Eye in the Sky. Helen Mirren said of the role 
“For this to be his last movie, the only pleasure | 


take in that is that on the screen It’s Alan. It’s not 
Alan in one of his brilliant character roles where 
he could disappear into the role. Here it really 
is Alan. His humanity, his wit, his warmth and 
his intelligence.” He died of pancreatic cancer in 
London on January 14th and is survived by his 
wife Rima Horton. 


DAN HAGGERTY 
AGED 73 

Best known for playing the title role in THE LIFE 
AND TIMES OF GRIZZLY ADAMS, Haggerty was 
instantly recognisable from his bushy beard and 
twinkling eyes. He died at home, after a battle 
with cancer, on January 1oth. 


FRANK FINLAY 

AGED 80 

Academy Award winning for Laurence Olivier’s 
1965. Starred in Dennis Potter's BBC series 
Casanova as the titular character which earned 
him a BAFTA nomination for best actor.He died 
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of heart failure in Weybridge, Surrey on January 
31st and is survived by his three children. 


DOUGLAS SLOCOMBE 
AGED 103 

A British cinematographer who worked on 
around 60 films from 1942 to 1989. He worked 
on the first three Indiana Jones films and was 
nominated for three Academy Awards for 
best cinematography for Travels with my Aunt 
(1972), Julia (1977) and Raiders of the Lost Ark 
(1981). He died on February 22nd in London due 
following a bad fall. 


TONY BURTON 
AGED 78 


Burton will best be remembered for his role 
as Tony Duke” Evers in the Rocky film series. 
Duke Is one of only four characters to appear 
in all of the first six Rocky films. He died from 
complications from pneumonia on February 
25th in Menifee, California. 


GARRY SHANDLING 
AGED 66 


A popular American television and comedy 
personality, he is best known in film for his role 
as Verne in Over the Hedge and for his recurring 
role in the Marvel Cinematic Universe, namely 
lron Man 2 and Captain America: The Winter 
Soldier, as Senator Stern. His last film role came 
in 2016's The Jungle Book as Ikki. Shandling died 
in his home in Los Angeles, California on March 
24th from a heart attack. He never married or 
had children. 


RONNIE CORBETT 
AGED 85 


Atrue icon of British comedy, Corbett will always 
be best known for being one half of the comedy 
duo the Two Ronnies with Ronnie Barker. They're 
sketch show of the same name ran from 1971 to 
1987, and in the process was nominated for a 
staggering 17 BAFTAS, winning 5. Corbett also 
appeared in sitcoms Sorry! (1981-1988) and No - 
That's Me Over Here (1967-1970). He died due to 
motor neuron disease on March 31st in Shirley, 
London surrounded by his family and is survived 
by his wife Anne Hart and their 3 children. 


ROB DANIEL 

AGED 73 

An American film producer and director, Daniel 
is best known for directing the 1985 Michael J. 
Fox comedy hit Teen Wolf. Before working in film, 
he worked on television shows such as Newhart 
and Magnum, P| before becoming disillusioned 
with TV. Other films he worked on include K-9 
(1987), The Super (1991) and Beethoven's 2nd 
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(1993. He died in Chicago on April 16th due to | also a hugely successful stand up comedian and 


complications from Parkinson's Disease and is 
survived by his wife Martha Mueller and their 
two children. 


VICTORIA WOOD 
AGED 62 


This one hurt. Wood is one of the funniest 


is a true case of being taken far too soon with far 
too much left to give. 


people to have ever lived and Is a true legend MUHAMMAD ALI 


of British comedy. She was known for a variety 
of projects throughout her career, which lasted 
from her 1974 appearance on talent show New 
Faces until her death. She created a number 
of beloved comedy programs including sketch 
show Victoria Wood as Seen on TV from 1985 
to 1987, Victoria Wood in 1989 and sitcom 
Dinnerladies from 1998 to 2000. She also wrote 
and starred in the television drama films Pat and 
Margaret (1994) and Housewife, 49 (2006). She 
was BAFTA nominated 14 times throughout her 
career (winning 4) including for everything | just 
mentioned for both acting and writing. She was 


AGED 74 


Personally speaking this is perhaps the one that 
hit me the hardest this year, along with Victoria 
Wood. As a long time boxing fan it sucked, but 
| don't think you need to be a pugilism fanatic 
to have been effected by Ali. He shaped a 
generation, and he used boxing as his mould. 
Now you may be wondering why I'm covering Ali 
as we rea film and TV magazine. Well first of all, 
Ali transcended sports and has become one the 
most iconic people in history, but he also made 
multiple screen appearances. Of course we have 
many documentaries, including the Academy 
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Award winning 1996 film When We Were Kings, 
about the 1974 “Rumble in the Jungle”. He did 
do some acting though, most notably as himself 
in the 1977 biopic The Greatest, which covered 
his life from the 1960 Olympics to his 1974 
defeat of George Foreman in Zaire, and in the 
1979 TV mini series Freedom Road as ex-slave 
Gideon Jackson. Ali also made some cameo 
appearances in TV shows such as Touched by an 
Angel (1994-2003) and Diff'rent Strokes (1978- 
1986]. He died in Scottsdale, Arizona on June 
2nd from septic shock after a long battle with 
Parkinson's disease. He Is survived by his wife 
Yolanda and his 9 children. 


DORIS ROBERTS 
AGED 90 


Roberts will be remembered for her excellent 
performance in Everybody Loves Raymond as 
Marie Barone from 1996 until 2005. She was 
nominated for 11 Emmy Awards throughout 
her career including 4 wins for Everybody Loves 
Raymond in 2001, 2002, 2003 and 2005 and for 
St. Elsewhere in 1991. As far as film goes she is 


perhaps best known for her role as Frances in 
1989's National Lampoon's Christmas Vacation. 
She died from a stroke in Los Angeles on April 
17th and is survived by her son Michael. 


BURT KWOUK 
AGED 85 


British actor most well known for his recurring 
role in the Pink Panther film series as Cato. Also 
appeared as Entwistle in Last of the Summer 
Wine from 2002 until 2010. He died of cancer in 
Hampstead, London and is survived by his wife, 
son and four grandchildren. 


THERESA SALDANA 
AGED 61 


Best remembered for her role as Lenora 
LaMotta, the wife of Joe Pesci’s character Joey, 
in the Martin Scorsese film Raging Bull (1980). 
She also appeared in Robert Zemeckis 1978 
film | Wanna Hold Your Hand as Grace Corrigan. 
She died from Pneumonia on June 6th in Los 
Angeles and is survived by her husband Phil 
Peters and daughter Tianna Peters. 


GARRY MARSHALL 
AGED 81 

American Filmmaker who directed Overboard 
(1987), Beaches (1988), Pretty Woman (1990) 
and The Princess Diaries (2001). Also created 
Happy Days [1974-1984] and had a hand in The 
Odd Couple TV series (1970-1975). He died from 
pneumonia in Burbank, California and Is survive 
by his wife Barbara and three children. 
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ROBIN HARDY 

AGED 78 

British Director of 1973's The Wicker Man and 
spiritual successor the Wicker Tree (2011). He 
died on July 1st in Reading and is survived by his 
wife Victoria Webster and his eight children. 


ANTON YELCHIN 
AGED 27 


It might seem morbid to say, but Yelchin may 
perhaps be remembered as much for his bizarre 
death as he is for his acting work. He was crushed 
against a wall by his own car, after getting out 
of it and walking down a hill. At the mere age 
of 27, it’s tragic considering what a career he 
could have had. He most notable work came in 
the form of roles in the Star Trek reboot films as 
Pavel Chekov and for other films like Terminator 
Salvation (2009), Odd Thomas (2013), Fright 


Night (the surprisingly good 2011 remake) and 
Green Room (2015). He died on June 19th and 
never married or had children. 


MICHAEL CIMINO 

AGED 77 

American filmmaker who directed The Deer 
Hunter [1978] and Heaven's Gate (1980) winning 
the Academy Award for Best Picture and Best 
Director for the latter. He died on July 2nd at his 
home in Beverly Hills, California. 


CURTIS HANSON 

AGED 71 

American filmmaker who directed such films 
as The Hand That Rocks The Cradle (1992], L.A. 
Confidential (1997), Wonder Boys (2000), 8 Mile 
(2002) and In Her Shoes (2005). He also wrote or 
produced for many films including; The Dunwich 
Horror (1970), White Dog (1982) Never Cry Wolf 
(1983) and L.A. Confidential winning an Academy 
Award for Best Adapted Screenplay for the latter. 
He died at his home in the Hollywood Hills from 
natural causes on September 20th. 
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KENNY BAKER 
AGED 81 


Only really famous for one role, but what a role 
it was. If you don't know, Baker played R2-D2 in 
all the Star Wars films to date and while it may 
seem like he isn't doing much in the role, he 
actually has a lot to do with R2’s mannerisms 
and responses. He also appeared in 1980's 
The Elephant Man, 1981's Time Bandits, 1986's 
Labyrinth and 1988's Willow. He died in Preston, 
Lancashire on August 13th and is survived by his 
three children, one of whom was a secret son 
of Baker’s who wasn't revealed until after his 
death. 


JON POLITO 
AGED 65 


American Actor best known for his appearances 


(1998]. He also appeared as Detective 
Steve Crosetti in the first two series of 
NBC police procedural Homicide: Life 
on the Street. He died from cancer, on 
September 1st, in Duarte, California 
and is survived by his wife Darryl 
Armbruster. 


JIM PERRY 
AGED 93 


British writer who was known for his 
creative partnership with fellow writer 
and producer David Croft. The Pair 
created and wrote sitcoms Dad's Army 
(1968-1977), It Ain't Half Hot Mum (1974-1981), 
Hi-De-Hi! (1980-1988) and You Rang M’Lord? 
(1988-1993). He died in London on October 23rd. 


GENE WILDER 


in several Coen Brothers films, namely Miller’s | AGED 83 


Crossing [1990], Barton Fink (1991), The 
Hudsucker Proxy (1994) and The Big Lebowski 


One of cinemas all time greats, Wilder did more 
than | can adequately explain in a paragraph, but 
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I'LL go through some of his most notable roles. 
He of course appeared in three Mel Brooks films, 
The Producers (1968), Blazing Saddles (1974) and 
Young Frankenstein (1974), appeared alongside 
Richard Pryor in See No Evil, Hear No Evil (1989) 
and starred in and directed The Adventure of 
Sherlock Holmes’ Smarter Brother (1975), The 
World’s Greatest Lover [1977] The Woman in 
Red (1984) and Haunted Honeymoon (1986). 
However Wilder will almost definitely be best 
remembered for his truly iconic performance in 
the original Willy Wonka & the Chocolate Factory 
in 1971 as the titular sweet tycoon. This was the 
first adaptation of the Roald Dahl novel [and 
most would like to remember it as the only one). 
He died from Alzheimer’s disease at his home 
in Stamford, Connecticut on August 29th and is 
survived by his wife Karen and his one child. 


ANDREW SACHS 
AGED 86 


It's really been a bad year for British sitcoms. 
Sachs Is of course best known for his brilliant 
performance as inept waiter Manuel in Fawlty 
Towers in 1976 and 1979, for which he was 
nominated for a BAFTA in the former year. He 


didn't do too much of note outside of this, but did 
continue to work in film and television in such 
projects as The History of Mr Polly in 1980 and 
Coronation Street in 2009. He died due to vascular 
dementia on November 23rd at the Denville Hall 
Nursing home in London and is survived by his 
wife Melody and three children. 


DEBBIE REYNOLDS 
AGED 84 


Debbie Reynolds tragically died of a massive 
stroke just a day after her daughter, Carrie 
Fisher, and was said to be one of the last real 
Hollywood Legends. Making a name for herself 
in greats such as singing in the rain, she died 
on December 28th, while making plans for her 
daughter's funeral. She is survived by her son 
Todd Fisher, and her granddaughter Billie Lourd. 
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RON GLASS 
AGED 71 


Ah what could have been. It’s such a shame that 
we didn't get to further explore the character of 
Book in Firefly because his backstory was always 
one of the most interesting things about the show 
and now any potential reunion or revisiting(not 
that that’s ever going to happen, I’m not 
delusional) would be without the shepherd. And 
yet | know the character died but still. The comic 
book does present an interesting explanation 
but it’s just not the same. Anyway, Glass was 
excellent in the cult classic series Firefly (2002) 
and its sequel film Serenity (2005) and was such 
an important part of that excellent cast. He also 
appeared in the ABC sitcom Barney Miller as 
Detective Ron Harris from 1975 to 1982. Glass 
died of respiratory failure on November 25th in 
Los Angeles, California. 


WILLIAM CHRISTOPHER 
AGED 84 


Best known for his portrayal of the Army chaplain 
Father Mulcahy in M*A*S*H, William Christopher 
died on December 31st. Having suffered from 


carcinoma for several years, he passed away 
peacefully at home in Pasadena, California. He is 
survived by his wife Barbara, and sons Ned and 
John. 


DAVID HUDDLESTON 
AGED 85 

American actor perhaps best known for his role 
in the 1985 original Santa Claus: The Movie as St. 
Nick himself and as the titular character in the 
Coen Brothers.1998 classic The Big Lebowski. 
Also appeared in Bad Company (1972), Blazing 
Saddles (1974) and Capricorn One (1977]. He 
died on August 2nd in Santa Fe, New Mexico and 
is survived by his wife Sarah and his son Michael. 


Well, this was a long list, wasn’t 
it? You know what? Fuck you, 
2016. Fuck you. 
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NEW FILM RELEASES 
JAN 13 JAN 20 
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- SHERLOCK (SEASON 4) 


Starring: Benedict Cumberbatch, Martin Freeman, Amanda 
PN o} ol iate ice) 


It’s another epic and all too short three episode-run for Sherlock and 
Watson in season 4, with The Six Thatchers’, The Lying Detective’ 
and The Final Problem’. 


- BEYOND (NEW) 


Starring: Benedict Cumberbatch, Martin Freeman, Amanda 
PN o} oliate ice) 


When a young man wakes up from a twelve year coma, he soon 


discovers he has new abilities, which land him in the middle of a 


dangerous conspiracy. 


- SHADOW HUNTERS (SEASON 2) 


Starring: Katherine McNamara, Emeraude Toubia, Dominic 


Sherwood, Matthew Daddario. 


Season two takes a darker turn as Clary struggles to find her place 


in the world with newly acquired Shadowhunter powers. 


- GRIMM (SEASON 6) 
Starring: David Giuntoli, Russell Hornsby, Bitsie Tullock, Silas Weir 


Mitchell, Sasha Roiz 


Inspired by the original Grimms’ Fairy Tales (the original dark & 
creepy ones], the NBC series is back for its final, thirteen episode 


season. 
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JAN 6 = EMERALD CITY (NEW) 


Starring: Adria Arjona, Vincent D'Onofrio, Mido Hamada, Ana Ularu, 


(OLUWV=Y ane Feel este) abe Oxo) aT =10 
TTT eee 


It's the Wizard of Oz, but not as we know it in this reimagined for TV 
series. Dorothy lands in a world where magic has been outlawed by 


an all-powerful ruler. 


JAN 10 - TABOO (NEW) 
Starring: Tom Hardy, Oona Chaplin, Michael Kelly, Jonathan Pryce, 


David Hayman 
Tee 


It's 1814 and James Kexiah Delaney returns to London from Africa, 
having been presumed dead. He’s poised to inherit his father’s 


shipping empire, but not without enemies and betrayal. 


JAN 12 - COLONY (SEASONZ2 ) 


Starring: Benedict Cumberbatch, Martin Freeman, Amanda 
PN) oiatei ney 


Te 
Colony heads into its second season with the alien intelligence still 
in control of LA. Will & Katie continue the search for their son but 


on opposite sides of the war. 


JAN 13 - LEMONY SKICKETS: A SERIES 
OF UNFORTUNATE EVENTS (NEW) 


Starring: Neil Patrick Harris, Joan Cusack, Patrick Warburton 


Based on the books, Lemony Snicket follows the adventures of 
three orphaned children who must outsmart the schemes of their 


evil guardian. 


JAN 15 - THE YOUNG POPE (NEW) 


Starring: Jude Law and Diane Keaton 


The young Pope Lenny Belardo Is the first American in history to 
take up the office, but his contradictory nature leads him to differ 


id me)pamdat-mer-) eel) at=]cce-)alemaalesi-mlameal-ms-ld (eran 


JAN 18 - SIX (NEW) 
Starring: Barry Sloane, Kyle Schmid, Juan Pablo Raba, Walter 


(CToJele lays 
TUTTE ee 
Members of the infamous SEAL Team Six are on a mission to 


eliminate a Taliban leader in Afghanistan when they learn that a US 


citizen has been helping the terrorists. 


JAN 20 = FRONTIER (NEW) 


Starring: Jason Momoa, Landon Liboiron, Zoe Boyle, Christian 


McKay, and Evan Jonigkeit 


Te 
Told from different perspectives, the series explores the dangers 


its character face as they battle to control wealth and power during 


the fur trade of the late 18th century. 


JAN 24 - THE OUTSIDERS (SEASON 2) 


Starring: Joe Anderson, David Morse, Ryan Hurst, Gillian Alexy, 


Kyle Gallner 
Tee 
The Farrell clan resume their struggle with the townsfolk after 


season one’s stand off. Repercussions will be felt, forcing everyone 


to face new enemies and challenges. 


JAN 25 - THE MAGICIANS (SEASON 2) 
Starring: Jason Ralph, Olivia Taylor Dudley, Arjun Gupta, Hale 


Appleman, Stella Maeve, Summer Bishil 
TO ee 
Magic is dying. Our characters are transported to the magical 


kingdom of Fillory - and named Kings and Queens of the land to 


boot - can they save magic? 


JAN 25 - THE PATH (SEASON 2) 
Starring: Aaron Paul, Michelle Monaghan, Hugh Dancy 


The drama about a family at the center of a controversial cult 
heads in it’s second season, following Eddie's departure from the 


Meyerism “movement” and his family at the end of season one. 
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JAN 26 - RNMERDALE (NEW) 
Starring: KJ Apa, Lili Reinhart, Camila Mendes, Cole Sprouse, and 


Ashleigh Murray 


TIT eee 
Based on the “Archie” comics, the series follows its title character 
and his friends as a new school year begins in Riverdale. The kids 


must deal with the death of a fellow high schooler in this teenage- 
angst filled new CW show. 


JAN 27 - Z: THE BEGINNING 


OF EVERYTHING (NEW ) 
Starring: Christina Ricci, David Hoflin, and David Strathairn 


Cee 
The new biographical series from Amazon, tells the life and story 


of Zelda Fitzgerald starting right before she met American novelist, 


F. Scott Fitzgerald. 


JAN 29 - BLACK SAILS (SEASON 4) 
Starring: Toby Stephens, Hannah New, Luke Arnold, Jessica Parker 


Kennedy 


The final season of this swashbuckling adventure brings to the 
conclusion the Treasure Island prequel, and finds the pirate 


Captains at war in the West Indies. 


BACK FROM WINTER HIATUS 
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— ~~ COMING SOON + — 


Tom Cruise should not fly in planes. 
Ever. 


Also, Is it possible to deny the bastard 
a visa to the UK? Seems like anything 
happens in an action movie over here, 
we really are bollocksed. 

A military Hercules flying over what 
lookslikeGreat Britain, carryingacouple 
of US marines, a female academic type, 
and a seated-apart Tom Cruise. Cut to 
lifting an ornate sarcophagus from a 
mysterious well, decorated with large 


carved faces. Loading the coffin onto 
the plane In the desert. 

Banging is heard from outside the 
plane, and as Cruise and his female 
companion go to the cockpit, plague 
levels of birdstrike occur, with a jarring 
cut sequence as the plan goes down, 
people die by falling out of it, and his 
companion Is saved by a parachute. 
The he suddenly wakes up In a bodybag 
IN a morgue, surrounded by the other 
clearly non-survivors of the crash. Has 
he died and come back? 

I'm not sure this shouldn't be termed a 


teaser trailer rather than a full trailer, 
as two thirds of it is the plane crash 
sequence. But once we have that out of 
the way, someone ominously declares 
“Welcome to a new world of Gods and 
Monsters.” 

Now while that sounds rather ominous 
for a reboot of The Mummy, you have 
to remember that this Is the first film 
in the 


Universe’, 


“Universal Monsters Shared 


which will expand to 


WELCOME TO A NEW WORLD 


OF GODS AND MONSTERS 


include (apparently) The Invisible Man, ki 


Wolf Man, Bride of Frankenstein and 
Van Helsing, so we should have a lot to 
look forward to if this movie Is anyway 
decent. 

We get a groovy multi-irised girl 
laughing at us, before jump cuts ina 
London bus, the middle east [filming 
was in Namibia, so it might be Africa 
standing in for Egypt), and Russell 
Crowe as Henry Jekyll asking us to 
“please meet Princess Ahmanet.” so 
I'm going to stick my neck out and 
suggest he’s a bad guy. 

Cue a sandstorm engulfing London, as 
Nick Morton [Cruise] and Jenny Halsey 
(Annabelle Wallis) flee from it through 
what looks like a library or museum. 
The trailer gives us the impression 
that the action may be starting in 
Egypt, moving to London and back 
again (assuming that the plane trip is 
in the first act), and the mummy looks 
a little reminiscent of Suicide Squad’s 
Enchantress, but looks pretty cracking 


overall. Cruise looking a little older | 


T . E 
| i 
— a 


MMER 


than he has been recently, maybe 
showing his age? 

I'm still not quite sure why they're 
talking about this as a reboot, maybe 
some rights issue insisting it can't just 
be a “new film”, which is confusing. 
Looks good though, and interestingly 
timed to release the day before the 
Blade Runner sequel on June 9th 2017. 


TRANSFORMERS: 


THE LAST KNIGHT 


+) Me Cole hye) 


Ugh... Right, so,anew TRANSFORMERS film is 
coming out next year (June 23rd to be precise] 
and this is the first trailer. It has Transformers, 
explosions and narration and stuff... What? 
Oh, you want more analysis? Fine. The Last 
Knight appears to take place directly after Age 
of Extinction when Optimus Prime peaced 
out and went and died in space for reasons 
that I’m sure seemed important at the time. 
NVVeMo[=lanat-laa-le(elamiaelaaW-Valaatela Nam le) el.¢]a‘om QUaNyA 
Anthony? Why? who talks about philosophy 
and war and then poses the question “you 
want to know, don't you? Why do they keep 
coming here?” Actually mate, I’m really not 
interested. The trailer continues and looks 
to be very LOGAN-esque, with a kind of soft 
post-apocalyptic/dystopian vibe. We see a lot 


of sand and desolation, and an admittedly very 


(ofofo) la (ole) <<] ale om al=r-lelsvemela-lecolamenlialep 

Look, the trailer is very pretty, as I’m sure the 
film will be. They are great visual spectacles, 
and if you're into that sort of thing, then fine, 
you're a grown up and can make your own 
decisions. There are some beautiful vistas and 
special effects. The trailer itself is fine, not 
great, but fine, and | think we all know the deal 
here. Mark Wahlberg will do some running 
and some robots will do some transforming. 
It's all par for the course. 

But wait. OMG OPTIMUS PRIME HEEL TURN. 
The trailer ends with Optimus saying “forgive 
me” and then appearing to kill Bumblebee 
with a wrist sword thingy. So there's your hook 
folks. | have a sneaking suspicion it'll all be 


late Mam telomere maarelele ap 
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POWER RANGERS 


BY CIRO CRISPINO 


This trailer was a lot more young adult than | was expecting. | 
don't know why | was thought otherwise, maybe it was 
the excitement of the Adi Shankar short film, and the 
promise of a darker tone in the marketing. We see a 

cast of vaguely teenage characters, whom we're reassured are social 
outcasts because they get picked on and angrily cut their hair and 
stuff. They find some kind of meteor which they decide to blow up, and 
end up getting powers from the ensuing fallout. These powers seem 
to be super strength, jumping 
quite far and doing martial arts on 
top of trains. Rita Repulsa [played 
by Elizabeth Banks] appears, and 
seems intent on killing the Rangers 
for reasons that she doesn't make 
clear. 
The trailer itself is certainly darker 
as well. Whoever cut this trailer 
must have been recently 
bereaved, because 


he was insistent on 


dragging the colour out of everything. Seriously, 


we're talking Man of Steel levels of colour grading 
which is acheap trick to make people think it’s darker, 
and | don't appreciate it. Also, he seems to still think 
it's the mid 90s because the words “based on the 
worldwide phenomenon’ appear on the screen. The 
trailer ended just as it was getting interesting, as if 
the filmmakers think it’s premise is far more exciting 
that it is. Everything we got was standard YA fiction 
bollocks and nothing iconic about Rangers. 

| didn't expect to be so negative about this, because 
| grew up on Power Rangers, but the trailer was so 
run of the mill and dull. We didn't get to see anything 
interesting. There was no Bryan Cranston’s Zordon, 
no Goldar, no Megazord, we didn’t even get to see 
the suits. Ordinarily, | wouldn't mind a film playing it 
cards close to its chest, but when It’s a film based on 
nostalgia, then you need something to bring the fans 
in, especially with the first trailer. There was nothing. 
It did nothing to evoke Power Rangers for me. I’m 


not tapping out on the film just yet, but I’m certainly 


concerned for it after this trailer. 
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After the terrible creative control exercised by RELEASE 
Sony, the Spider-Man franchise finally fell back D) ATE: 
Tale) Mane hands this year. The first Spidey 7 JULY 
eh ‘of the MCU universe lands in July 2017, _— 4 ‘ 
‘and the first trailer is already here. Y 
After a cold opening where Spider-Man crashes 
an ATM robbery perpetrated by thugs wearing 
Avenger’s masks, the trailer goes on to depict 
the nature of Peter Parker’s normal life when not 
web-slinging around New York City. Asa teenager 
in high school, Peter’s attentions are divided 
between juvenile crushes, school duties, and an 
overwhelming urge to save the world. Balancing ; 
those things is understandably hard, and Robert 
Downey Jr.'s Tony Stark is there to offer a hand - | - 
but definitely not a hug - and mentor the young | | 


a 
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hero. School sucks, but he’s not ready to be a hero — 
yet. Or is he? 


-a villain ain playet jed 


ters as a barge splits in half on the Hudson 
nt between the two halves of the vessel as 


J 
keep eee, afloat with his webs. = 


_— = i mate | 
though the fighting and jokes so far have been 


lack tre, this looks like a very good adaptation of 
the Spider-Man mythos, and | look forward to seeing 
what the MCU does with the character. Marvel has a 


_ great track record of making enjoyable movies, and 


the tone of the movie looks quite inspirational and 
joyful already. 
yh 


Also, that kid is way too buff for a 15 year-old. 


Someone should look into that. 
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BY ELISABETH SILLS 


Welcome to BAYWATCH, where lifeguards are 
practically cops on the beaches of Los Angeles, 
California. I’m not sure if anyone asked for a movie 
adaptation of the 1990s TV show starring David 
Hasselhoff, but we are getting it. Set for release in 
May of 2017, this time around we get Dwayne “The 
Rock” Johnson in the lead role. 

As the nostalgia train keeps rolling down the tracks, 
we can expect films like this. From the success of 
the self-aware 21 JUMP STREET which only took the 
premise of the TV show from the 1980's and left the 
drama in the past, and the failure of MIAMI VICE, if 
a TV show is going to get a movie reboot, it needs to 
be self-aware. Where 21 JUMP STREET was goofy 
and the chemistry between Jonah Hill and Channing 
Tatum worked great, MIAMI VICE tried to keep with 


the grittiness of its TV counterpart. Baywatch seems 


RELEASE 
DATE: 
26 MAY 
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to be going the route of 21 JUMP STREET, being 
as self-aware as possible. 


Written by such minds as Thomas Lennon 


(Lieutenant Dangle] and Robert Ben Garant 


(Deputy Junior] of RENO 911 fame, the possibility 
of BAYWATCH being serious in any way is very 
slim. In addition to this, the film is directed by Seth 
Gordon who also directed HORRIBLE BOSSES 
as well as doing work on shows such as THE 
OFFICE (US), COMMUNITY, and PARKS AND 
RECREATION. Just going off of the preview alone, 
it’s likely this will be more of a parody of the show 
rather than an homage. 

Starring Dwayne Johnson as Mitch Buchannon 
and Zac Efron as Matt Brody, both characters from 


the original series, the pair discover a criminal 


plot that is threatening their bay. Efron’s character] 
appears to be brash and untamed, the preview 
showing scenes of him drinking in excess and 
generally being reckless. He's the new recruit and 
is a former olympian holding 2 gold medals. I’m 
assuming they're In swimming. 

For fans of the original show who didn’t take it too 
seriously, they may find this movie enjoyable. For 
those who watched the show for the eye candy, 
that will definitely be included, it looks, with plenty 
of shirtless Johnson and Efron as well as some 
iKolWaaateld(elamwielaatsiamaelalaliace Mian er-laaliale sie |iesme-\se- 
person who never really watched the show, it does 
look like it will be funny in the way that HORRIBLE 
BOSSES and RENO 911 were. A nice mindless 


romp, something we all need sometimes. 
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BLADERUNNER 2049 


BY BEN DANIELS 


If | had to rank them, Blade Runner would 
lol=me)al-Me) man ace) omen ac(omilean\oe-\)(-1 em] marelmnials 
actual number 1. A classic in a world of its 
own, and probably Ridley Scott's finest film. 
Given my general ambivalence towards 
sequels and remakes, to see a sequel being 
put together 35 years after the original is 
jarring in itself, so let’s take a look. 

Ryan Gosling emerges out of a fog behind 
a street cleaner, neon lights, oddly shaped 
vehicles in the background, although no 
hint of the vastness you got from the original 
film, I’m guessing that will be there in the 
end. 

Over this some ominous tones, and 
Deckard's quote from the original overlaid: 
“Replicants are like any other machine, 


they're either a benefit or a hazard. If 


they're a benefit, it's not my problem.” 
While it’s clearly Gosling in the shot, the 
high collar is reminiscent of Deckard's 
coat from 1982, and the theme Is continued 
throughout the teaser. 

Brief subdued logo frames segue us into 
Gosling walking through a desert/dust- 
storm - very monochromatic. Some more 
grim discordant tones as the Producer 
& Director straplines come up (Scott/ 
Villeneuve], and he encounters some 
wrecked statue-head. 

Worth pointing out while the music is 
very atmospheric and modern, there's a 
lot of Vangelis in there. If he isn’t actually 
fofo) na} eLek=j]ae Mm al=1a=em tals VAVem plelnarcleisvemaliag mel cs 
a bastard. 


Gosling comes to the entrance of what 


pe | | 


might be a hotel, council building. If you can watch 
this teaser full screen, there is a hint of some huge 
buildings in the background, suggesting that the 
world has gone seriously to pot since 2019. YouTube 
watched embedded doesn't do this shot justice. 
Playing a key on a piano in a 1920's noirish decor'd 
apartment, Rick Deckard, missing for 30 years 
(according to the IMDb blurb) enters stage left, 
pointing the iconic blaster pistol. 

“| had your job once, | was good at it.” 

Simple statement of fact there. 

“Things were simpler then.” counters Gosling, and 
we get a blast of bass as 35 year old Vangelis chords 
give us the title and stars, and briefly segue back 
to a shot | could have sworn was from the original, 
a silhouetted shot of Gosling from the rear as he 
walks down a street, and it’s only as he turns his 


head at the end of the shot It’s clear It’s him and not 


: by = Ps, os | j F 


r 


F 


Mi aalelel an Velelael=1em melaee 
10.6.17. 

clam celon iU(en-djarem Colale meen lie 
If the shots here are anything to go by, the stark noir 
JAVAU=M Uat=] secede) gelelejaimcomeal-melmleliarcleny\Vali(-Nanlb dale 
in the chaos of a multi-ethnic dystopian future look 
=\ifelcvaneme]alemeal=ecialelecee] ao very well chosen. Visually, 
and audibly, it feels right, which for an old fan ie 
od 
One thing, briefly. Deckard isn’t a replicant, and 


me, Is pretty important. 


never was. | never subscribed to that interpretation. 
Sometimes things are just as they are. It kind of 
Ul falsmaal-me)ale]iat-] mareliomsarel|alem-}omalome(e-somelamual-maeln 
with Rachael anyway. 

“All those moments will be lost. Like tears.....in the 
rain.” 

How the hell they’re going to top that, | really cannot 


begin to guess........ 
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of Brie Larson playing “Weaver”, swooping 
Apocalypse Now stylee over the jungle canopy, 
until some rude thoughtless native throws 
an entire tree through the cockpit of the lead 
helicopter. How inconsiderate. 

Packard and John Goodman's Bill Randa gaze 
clam iamanlelccm-l-1celaljalantsale 

Packard gently requests of Randa; 

“You are going to tell me everything | don't 
know. Or | am going to blow your head off.” 
Way to go, Apocalypse now meets King Kong 
meets Pulp Fiction. 

Over the next expository scenes, it looks like 
John Goodman taking Jeff Bridge’s place as an 
environmentalist, who knows that something 
big and mean Is around. 

We have heavily armed, presumably Vietnam 
veterans, unprepared natives/activists, 
flamethrowers, and Tom Hiddleston looking 
(ofoJo) b= Talo oro) AC=Xel t-te Miamaal-manl(e(ell- Me) mie 

And then the money shot, a V formation of 
choppers flying into a sunset, only it isn't to the 


strains of Wagner, and the sunset is slightly 


fo} of={ol Un =Yom o)Var= AU LoL @lnle Men nst-lm pale) al Cava 

On the face of it, the subsequent shots suggest 
Packard gets a hard on for spanking the 
monkey, and that would kind of place him in 
primary bad dude position, there's a shot of 
him silhouetted against flames in a similar 
shot to the Kong/Sunset shot, which works 
quite well. 

“Time to show that man, is king.” 
Interestingly, watching the trailer a couple 
of times, the subtitles change Randa from 
“Government Official” to “Warrant Officer”, so 
who the hell knows! 

There are some lovely aerials of the landscape, 
a cliff with a bloody handprint on it which 
looks quite epic too, and a field of bones from 
gigantic creatures. 

AU at=¥ ilar) e>jale) Me) colalepal-iiarenialcohaateuercler.celmelelare| 
has what looks like a death struggle between 
Packard and Conrad, Packard trying to skewer 
Conrad with a combat knife, so fortunate that 


Kong should interrupt. 
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TRAILER 2 


Trailer 2 is an altogether different beast, 
we start with a briefing on board a ship, 
aerial photos of the island, and a terribly 
bored Packard watching. Bombs are 
going to be dropped to map the island 
via vibrations, which supports my earlier 
theory of oil exploration. 
There’sastunning earlyshotofexplosions 
seeninthe mirrored sunglasses ofa pilot, 
which is amazingly reminiscent of a shot 
at the beginning of the 1973 Westworld 
film, as we see a landscape zooming by 
in a pilot's shades. Lots of Vietnam film 
references | see on the horizon. We get 
a bit of Creedence as Bad Moon Rising” 
plays, that’s getting some outings at the 
moment, I’ve been hearing it every ten 
minutes or so on Mafia Ill as it cycles 
around again on the in-game radio 
stations. 

We get Conrad and Weaver in the 
helicopter again, but this trailer is 
definitely higher on the humour, “Is 
that a monkey?” is quipped by a pilot, 
presumably just before he is obliterated 
by the flying tree from the other trailer. 
There’s an awesome tracking shot as 
a camera tracks through the bay of a 
Huey while locked on Kong, before we 
get more of Samuel L Jackson's head as 
he stares down a pissed off Kong. Other 
than the size of him, I’m not sure who I'd 
be happier putting my money on. 

More shots of Packard burying some of 
his pilots, clearly his motivationis revenge 


against Kong, but also he’s 
not happy with Randa for 
not telling everyone what 
he suspected was there. 

“I'm sorry for your men 
colonel, but if you want 
to make their sacrifice 
worthwhile, get us home. 
With 

exist.” 


proof. Monsters 
We then segue into a 
meeting with John C Reilly 
playing some sort of crusty 
hippy who's friends with 
the natives. He describes 
Kong as a pretty good king 
hereabouts, who mostly 
keeps to himself. There's 
a quote from the other 
trailer which we now can 
attribute to him, 

don't go 
someone's house and start 


“You into 

dropping bombs unless 

you re picking a fight.” 

Again at two thirds of the 

trailer, we get the sunset/monkey/huey 
money shot. 

This trailer shows us some other nasties, 
which the hippy calls “Skull Crawlers”, 
which look like fairly nasty lizards, and 
more shots of soldiers running through 
a field of mega-fauna bones, skulls and 
SO On. 

Intercut with this is the movie's strapline, 
“We Don’t Belong Here.” referring | 
assume to the island itself, as we get 


more shots of mega-spiders, water- 
buffalo and nasties. Some noble acts by 
soldiers, a face to face meeting between 
Conrad, Weaver and Kong himself. More 
Sam Jackson looking pissed off, anda last 
semi-tragi-comic quip from the hippy: 


“This is a good group of boys, we’re all 


gonna die together out here. Ha ha, you 
shouldn't have come here!” 

There's some obvious tropes here, but 
it all looks slick, well put together, the 
effects look scary, but effective. You also 


eet 


ALL HAIL THE KING 


3.10.17 


LS 
SENMKH REALD 3D sD IMAX 3D 


have to remember, this is the second 
film setting up the planned 2020 Kong 
& Godzilla movie, which if the previous 
films are anything to go by, should be 
pretty epic, so long as they dont kill off 
a decent character at the end of the first 
act. 
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ALIEN: COVENANT 


BY BEN DANIELS 


OK, so a lot of the hype indicates even 
the trailer is frightening, and it is indeed, 
pretty damn creepy. 

| think it’s more or less a standard 
that an opening shot includes blood 
somewhere, to indicate something bad 
has either happened, or is happening at 
this moment, and we see a metal ship- 
floor with bloody prints on it. We cut toa 
ifcJantel(cmela=\Wamaal=Janlel-Jemalalaliaremialaelelels 
the ship, before coming to a door witha 
WiLate(o\W ae) am iad Malslaoese-lan=> Couar-lalel-myUallois 
implies that the colleague the other 
side of the door isn't getting out due 


to possible infection, and behind her, 


weed 
begins to tear out of his spine. 


Thinking about it, the bloody prints Nv 
the opening shot \ ight not be Sinan 
ones.. \ . 

We . stanayitma shot oftyady being 
held behind the door holding a knife 
in front of her. I’m guessing it doesn't 
end well for her. This sets us up for 
something cramped and scary mood- 
wise, so it’s a good level for an opening 
bid. It also looks like Noomi Rapace 
outside the door, but iim sometimes 
bad with faces. 


A new sequence of shots gives us the 
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a man writhes in pain, as satin iD 


“From Ridley Scott” tag, and then some shots 
of Michael Fassbender, who may be David, or 
new Synth Walter, in a high tech panoramic 
room, which could be anywhere, but hints back 
to the kind of clinical opulence shown by Peter 
Weyland in the last film. Guy Pearce is credited 
as Weyland, so | dare say we ll be seeing him 
in flashbacks during the course of the film at 
least once. In this shot, | kind of assumed the 
seated person was Weyland, but then the next 
shot is of David/Walter looking up, and the 


other in the room might have been another 


72 
r. 


David, or could have been Weyland. The shot’s 
a bit short to make any real deductions. 

We get a lovely fly-by shot of what i presume to 
be the Covenant itself, looping down towards 
a roiling cloudy atmosphere, a more spindly 
ship that the Prometheus, and according to 


the write ups, it’s a colony ship rather than 


an exploratory mission, very modular. We get 
some brief shots of the motley crew of the 
ship, very frontiersman style, rugged, casual 


people. 


We get some shots of a very Aliens-homage- 
like dropship, complete with rollercoaster 


restraint bars, entering atmosphere, and 


then a beautiful shot of what | presume to be 
the now go-to country for alien landscapes 
- Iceland with the drop-ship cruising over 
some mountain-lakes. It’s a really stunning 
shot, showing the very high production levels, 
proper outdoor shots, well executed. Our crew 
depart the drop-ship - fortunately armed, and 
then we get a hint of some of the weirdness of 
the Alien universe, as a spore from a fungus 
that’s been trodden on coalesces in the air, 


and moves towards some unfortunate’s ear. 
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The unfortunate looks to be Billy Crudup’s | death grin of the shiny headed bastard. 
captain of the Covenant, so it’s probably not | Cue hiss. 

a good thing if it gets in there. A possible | Cue blood. 

argument between the captain and Daniels | Cur jumpcut to title and release date. 
(Catherine Waterston) who in another | Another five months away ladies and gents, 


homage to Aliens looks very much like | but does shit on the face of it. 


Jennete Goldstein's Vasquez, (short hair, scared out of you. 
vest, tooled up] in some of the publicity 
stills. : 
Ta-Da, we have a shot of the iconi 
ship, hammerhead and all, this 
in a heavily forested north 
landscape, with smashed 
think we can guess were 
landed, possibly with Dav! 
rN ated aT-laiessolanl-velal) climb | 
of Daniels holding what mi 
on a chain (Shaw? David?), 


of the control room of the alien ship. 


ton 


then our captain, with David/Walter ee = 
on in fascination, goes the way of John + urt | be 


rf 


a a eaetele alma lela-mea-lelld(e)al-lr-lecmalelelel-Ja 


di 


uncoils and takes its first victim. 

We're in act three now, so the drop ship 
=)0) Kolo (=t-¥m olesss=f10] Nae [U(-mconee) N-1t-1e-] Mel-lantale [= 
as Daniels shoots at something in the cargo 
bay, then Daniels in an environment/space 
suit, tooled up again. Don't be surprised if 
she comes out of this at the end a stronger 
character than when she went in [if she 
survives of course, body counts in Alien 
films being what they are you understand). 
And then the money shot, what we've all 
been waiting for. Two crew-members in 
the shower, getting it all jiggy and ting, the 
stinger of the xeno curling up between their 


legs, and behind the shower curtain, that 
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A Chicago native, Kevin 
Michael Martin moved to 
Los Angeles to study acting, and 
never moved back. A true up and 
comer, with an ever-growing - 
and ever more impressive - list of 
credits to his name, It is clear that 
Kevin is dedicated to his craft. A 
graduate of UCLA acting school, 
Kevin is best known for playing Eric 
Miller in TNT’s THE LAST SHIP. 
When we catch up with Kevin, 
it's late on a sticky, hot Monday 
afternoon, and we're at a delicious- 
smelling cafe in Hollywood. The 
street noise blends with the music 
and hubbub of the people to create 
a unique ambience, and Kevin is in 
high spirits. He’s looking in great 
shape, with season four having 
recently commenced filming, and 
manages to resist some of the more 
decadent delicacies the cafe has to 
offer. We are not so strong willed. 
However, we plough on, interested 
in hearing how Kevin came to be 
where he Is today. 

A starring role on a major show 
such as THE LAST SHIP is quite 
some achievement, and the role 
grew from humble _ beginnings. 
Initially slated for a two-episode 
appearance, the role grew, with 
Kevin appearing in every episode 
in the first season, aside from the 
pilot which had been shot a year 
previously. He quickly became a fan 
favourite, and Kevin is now filming 


season four as one of 
the series regulars. 

“| was the baby on the 
ship, and two episodes 
turned into every 
episode in the first 
season,” says Kevin. “| 
think there was a big 
opportunity for growth, 
because Miller was the 
young, naive go-getter, 
and he asked all the 
right questions that the 
audience wasn't able 
to ask. As a newcomer, 
he was looking at 
things as an audience 
He 


wouldn't know a lot of 


member would. 


what's going on either! 
That allowed me to just 
be the goofy, quirky 
kid who Is trying to be 
someone, and it just 
started to build! It was 
a little bit of timing, a 
little bit of luck, and 
the writers having faith 
in me.” 

As with any show, 
the 
somebody to witness” 


viewers need 


events for them, to interpret 
them, and it could be argued that, 
for THE LAST SHIP, Miller provides 
this. “As one of my buddies put it, 
‘there's some exposition there, and 


you're able to ask the questions,” 
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says Kevin. “Then Burk or Chandler or Danny | as much as he had, and he’s been like an older 


can preview where the mission's going, because | brother figure to me. It’s been very surreal. 


there’s no chance in hell - at that time - that 
Miller had any clue what was going on!” 

Looking back at the early 
episodes of season one, it 


seems impossible that the | (Selly lie, 


“| think physically, mentally and emotionally, 
I've grown up in these past three and a half 
years, and it’s ironic to 
watch myself onscreen 
three years ago, because 


Kevin sat in front of us today altel [LaBeouf] elale| | look like I’m seventeen 


is the same man we see 


years old! Now, | don't look 


bumbling his way through when NY agents rele quite as young, but you're 


weapons _ training. Kevin ‘eae iat Mieas et Bel, 


seems so much more than 


not really going to be able 
to take note of that until 


just four years older, and, Wikels elolae lass that season four comes out this 


in effect, we have seen un Was i 
grow up on screen. It's 
actually really funny,” he 
grins. Jocko and | were out to eat last night, and 
we were flipping through old Instagram posts of 
him and I, back in the day, and he kind looked 
at me in a very sentimental way, and just goes 
‘do you notice the progression you've had as a 
man, both onscreen and off?’ | hadn't realised 
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summer.” 

Believe it or not, drama 
wasn't Kevin's first choice 
when it came to choosing roles. More experienced 
in comedy, his manager pushed him to audition 
for the role of Miller. However, the final push 
was something far simpler, and something that 
most of us could relate to. “| was obsessed with 
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Michael Bay,’ he admits, 


his voice firm and determined. 
“Obsessed with Michael Bay. | am obsessed with 
TRANSFORMERS, | really like Shia [LaBeouf], 
and when my agents told me that Michael Bay 
was doing this, that was it. For me, it was kind of 
ironic. | was really thin when | started out - very 
thin - I'd just come off three comedy pilots, so 
drama wasn't my go-to. | was a red-headed pre- 
pubescent child! | didn’t think playing a soldier 
was going to be my breakout role, but as soon 
as they told me it was Michael Bay, that was it. | 
wanted to do it. Then when | actually got it, | was 
like ‘oh shit, | didn’t see this coming!’” 

With adult actors, 
develop both onscreen and offscreen, but the 


it's rare to see them 


developments in Kevin are startling to see. ‘It’s 
made me tougher,” he grins. ‘And | get whipped! 
Now | know how that feels! | know how to handle 
myself in action sequences, | do my own stunts 
when | can, | can handle a gun, which | didn't 
really know how to do before beginning shooting. 


Mi) 


| can deal with a lot of overwhelming 
commotion, explosions and stunts that are 
dangerous on set at one time. It’s a lot of work to 
get everything right, to get everything safe, to be 
able to see all the commotion going on around 
you and stay in the moment Is something | will 
take away with me forever. 
“You've gotta wonder if you'll ever be on such a 
high-powered set as this again, because it’s like 
a movie every day. It’s insane. You should see 
all the moving pieces! When Jocko and | were 
walking off set on Friday, which was a pretty 
physically demanding day, we looked at our 
chairs, and | said ‘it’s insane. We shouldn't take 
this for granted that we get to do this every day 
for work. He kinda smiled and smacked me, and 
we continued walking!” 
[t's not all been plain sailing, though, and there 
are things that Kevin wishes he'd been told when 
starting out. “You know, you forget about these 
things when you've been on a show for three and 
a half years, and you just stay motivated on the 
big thing,” he says. “Have tunnel vision. Don't try 
to dabble in every little thing. If you want to be an 
actor, be an actor. If you want to be a writer, write. 
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IF you want to be a 


writer, write. IFyou 
want to be a 
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If you want to be a producer, produce. 
Director? Direct. Don’t think I’lLdabble 
in these things and see which one 
fits, because there are so many other 
people who want to do exactly what 
you want to do, so you gotta just stick 
to one path. It’s gonna be the cliched 
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thing, but whenever someone told me 
‘you're gonna die out’, | loved hearing 
it. The biggest motivation to me was 
doing what | love, and proving people 
wrong. In order to do that, you've gotta 
know that you're gonna beat other 
people out. Everyone's going for the 
Same piece of meat, so what keeps 
you different? 

“Every morning, every night, | just 
worked harder than everyone else. 
| just wish that people had told me 
not to dabble. | dabbled in writing, 
producing, directing, and I'm a better 
man for it, but | don’t know if I'ma 
better performer for it.” It's a tough 
admission for someone to make, but It 
sounds as though it’s something that 
Kevin has thought about 
more than once in the past. 
THE LAST SHIP isn't the only 
iron Kevin has had in the fire, 
in terms of acting. He had a 
production company that he 
set up with the younger of 
his brothers, Jack. “We set 
up a production company, 
made some films, wonsome 
awards, and we started to 
have creative differences 
and started to butt heads. 
When the show came along, and USC 
started to pick up for him, we decided 
to stop the production. It was better 
for now to focus individually, and come 
back together stronger. For the first 
time ever, about seven or eight months 
ago, | helped him with a little project 


before he graduated USC. Some big production 
company looked at it, and said how well he did. 
“Now, the hope would be that Jack and | create 
ourowncontent,andthemiddle brothermanages 
or produces our projects. We're developing a 
script at the moment, a funny comedy. He would 
direct it, | would be in it, and we would probably 
shoot it after THE LAST SHIP is done filming 
next year. We're starting to brainstorm names, 

and we're going to start 


working together again. It’s tough to do things 
with family sometimes! There were things going 
through the walls at some points!” 

Of course, like anyone, Kevin has his aspirations. 
“| really want to be in a movie directed by Michael 
Bay,” he admits. “| tried my hardest. | really 
wanted to be in TRANSFORMERS 5, | begged 
my agents to get me in for it, but when there's 
no role for you, there's no role for you. If | could 


be like a Shia LaBeouf in TRANSFORMERS, | 
will have peaked! I'll retire and move to a shed 
in Colorado, and I'll live out my days! Other than 
that, | think where the universe is pulling me is 
like a SEINFELD. I'd go back to sitcoms. That's 
my goal. | want to win an Emmy. | want to win an 
Emmy for a comedy. But | said that four years 
ago, and now |'m playing a Special Ops soldier, 
killing people! 

“My dream is to win an Emmy, and whatever 
role can get me there, that’s it. It 


might be a lofty goal, but who knows? It’s 


a good goal to have, | guess.” 

However, Kevin's prowess is not only in the field 
of acting. He has a love for stocks and shares, 
and, by all accounts, it more than a little skilled 
in making the right choices in what has been, 
at least in 2016, something of an unstable 
market. ‘It’s become a really big part of my life,” 
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a big investor, and two twins 
he Bains: “All three who directed me in an indie 
[Martin] Brothers are out film introduced me to their 
here. I'm here, my middle dad, who is a big trader. It 
brother who _ studied was kinda like a SANDLOT 
business is here - he mentality. This seventy year 
works in an agency - and old guy would have me over, 
the baby graduated USC two days a week, and I'd 
for directing. So the middle brother goes ‘you've | go over, keep him company, and we'd chat the 
got some cash from all these failed pilots just | marketthree hoursa day. My old UCLA roommate 
sitting in your bank account, so why don't you | helped me build a really high powered computer, 
learn how to play the market?’ and | watched the market, studying it for eight 


“My uncle was a big player in it, my grandpa was | hours a day for two years straight. Now | trade, | 
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invest, and | went to night 
school last year during season three 
filming, at UCLA for finance, and | want 
to take my Series 7 exam and maybe run 
an investment fund as well. | don't know, 
we ll see! | was playing it this morning, 
so | love doing it, especially when I’m not 
filming. When I'm filming on set, | do not 
look at it. | purposely do not look at it. It’s 
fun, and an incredibly large passion for 
me now. | check the market every day.” 

It's clear that Kevin is very driven and 
motivated to succeed, and we ask him 
to share his mantra for success. He 
answers without hesitation. “If you 


work harder than anyone else, there’s 
no reason why you won't make it where 
you want. Hard work separates you from 
everybody. That’s my mantra. That’s what 
my dad told me. If you work harder than 
anyone else, you're gonna get it. | firmly 
believe | did. There was no going out and 
partying in college. There was studying 
the craft, and then going to audition for 
an indie film an hour outside the city ona 
Saturday morning. That's what it was for 
me. That's the way | look at it. You only 
live once, so why not work hard, and you 
can relax in your thirties and forties!” 
Kevin's work ethic is hard to fault, and it’s 
obvious that it’s set him up for the long 
days on set, too. “I go in early, get my 
makeup done - | like to get my makeup 
done right away - get in there, get out, 
let the women do what they gotta do. | go 
away, and | always bring a DVD - it can 
be ‘Transformers’ - but Ill sit there and 
I'LL watch a movie. | like to get excited. 
Everyone else has their own preparation, 
but I'm still a kid about this, | get excited 
every time I’m on set. So I'll watch a 
movie, they'll call you up for a rehearsal, 
we rehearse - usually, it’s an action 
sequence - all the guys get together, 
transpo brings us up to the location, do 
the rehearsal, then we're there. 
“Especially if it’s on location, we're not 
by our trailers, we're there. So we're 
usually eating food and just goofing 
around constantly. The best part is that, 
sometimes when we're on location we 
don't have cell service, so we're forced 
to just goof around with one another 
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the whole time. Filming, goof around, 
filming, goof around. The greatest 
thing is when we need to be focused, 
that’s it. We never disrespect each 
other. The second it’s time to go, it’s 
like an unsaid ‘stop’. But the second 
we find an opportunity to break back 
out of It, we do.” 

We mustn't forget that Kevin is a 
Chicago native, though, and it was a big 
culture shock to move across country 
to follow his dream. “Man, the people 
are different! There's a coldness 
here, because everyone moves to Los 
Angeles to be someone. If you get in 
someone's way, they're gonna push 
you out of the way. They want to get 
further ahead, and so do you. It can 
be the loneliest city ever. A lot of my 
buddies are still struggling, and it’s 
really tough to see that, but I’ve also 
had some of the most magical nights 
of my life here. I’ve also been lucky 
enough to find success, and that helps 
to fuel those nights. 

“Il remember Wentworth Miller, the 
star of PRISON BREAK, when he 
was shooting season one in Chicago, 
because not every cab driver, not 
every person you met at a party, was 
directing a film, or had a script he 
was writing, or a producer who was 
pitching something he was making. | 
like going home because all my boys 
back home are doing regular things, 
and | like to hear about those things.” 
We took the opportunity to fire a 
couple of silly questions at Kevin, just 


to round things off. 

Hot or cold lunch? “Hot lunch. If it 
can be like a warm pasta, and Bren 
[Foster] doesn’t see me eat all those 
carbs, that’s where it’s at! And if they 
have some pudding... | shouldn't eat 
it, but | do! | work out every night, so 
I'm like ‘I’m allowed to have it’! Then | 
see how healthy Bren eats, and | feel 
so sorry for myself!” 

Sleep during a break or not? “When 
there's a massive four hour gap, which 
there was for Travis and | one of the 
first days of filming, then yeah. We've 
got a comfortable couch in the trailer, 
and I'll turn on CNBC and I'll watch 
the markets. If it’s not really moving a 
lot, I'll fall asleep. The greatest thing 
is they're gonna powder you up before 
going back on set, so they'll get you 
up, and you've got a good twenty five 
minutes or so, and you're good to go.” 
Well, with a work ethic that strong, 
dedication, and the talent and drive 
to succeed, it’s a given that we'll be 
seeing plenty more of Kevin in the 
years to come. In the meantime, look 
out for him starring as Eric Miller in 
season four of THE LAST SHIP, airing 
this summer on TNT. 


KEVIN MICHAEL MARTIN 
SOCIAL MEDIA LINKS 
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Happy New Year! 2016 has come and gone, and what a year it’s been in F 
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We've all got our favourites, so here’s a few that ticked all the boxes for 
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SUICIDE SQUAD 


For me, this was the film | had been waiting years 
for! As an avid DC Comics reader, the fact they 
finally had a film of a series | read, related to and 
truly loved for years was a dream come true. The 
story and characters were done right, the back 
stories were done right, and the first live action 
depiction of Harley Quinn was perfect! Everything 
about it screamed comic book to film adaptation 
history, and, with talk of a Gotham City Sirens 
film in the works, it is guaranteed that this is only 
the beginning for the femme fatale beauty! If it 
is anything like the rest of DC’s recent films, you 
will have at least one very happy fan right here! 


DC over Marvel? Hell yes! 


BY DAISY FOX 
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our staff writers. 
TA I'm not a huge fan of Seth Rogen, but like fast 


food and processed cheese, you know where 
PeeePGe Gt udkecr eek cRiGcto MCOHIGE you are with him. You're not going to get 
ROBINSON RUDD KROLL KRUMHOLTZ NORTON HAYEK something clever or high-brow, it’s going to 
ae be a crude, silly comedy. That’s exactly what 
A hero will rise SAUSAGE PARTY is. It’s the first time that | 
can recall seeing a CG animated film aimed 
solely at adults, and make no mistake, this 
is absolutely not a film that you want to let 
children see. 

With so many shocking things in the media 
now, its easy to get desensitised, and | 
consider myself pretty unshockable these 
days. Nevertheless, | was gobsmacked by a 
few things In this super-crude film, especially 
the closing scenes which had my jaw firmly 
affixed to the floor. It may not be the best film 
of 2016, but it’s certainly the most memorable, 
whether that’s a good or abad thing isa matter 


@) SavsagePartyMovie.com #SausagePartyMovie JORG 0 AUGUST : es 


of perspective! 


BY GARY SHEPPARD 
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THE LAST SHIP 5 


| came late to THE LAST SHIP party, finding it 
early 2016 after recommendations from friends 
who said, you have to see this show, it’s just 
that good’! | was hooked from the first episode, 
bingeing two kickass season in a few days. 
Season 3 then upped the bar with superb writing, 
great plot twists, and adversaries who were far 
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from straightforward villains. The season ended 
with a really emotional - if not story - cliff-hanger, 
leaving us heartbroken and on tenterhooks 
waiting for more. 

Eric Dane is brilliant as Captain Tom Chandler, a 
simply iconic character that makes you believe in 
heroes. Action, drama, angst, this show has It all 
with plenty of intense, gut-punching moments 
that satisfy - it gets you going! | love this show 
like an obsessed teenager, desperate for each 
installment. I'm fully expecting season 4 to up the 
bar yet again, with promises of an epic adventure’ 
ahead. Fortunately for me and my fellow fans, 
TNT recognises the popularity of its show and 
has renewed THE LAST SHIP for not one, but two 
more seasons, carrying us into summer 2018. 
Hurrah! 


BY TJ JEFFREY 
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WARCRAFT 


| feel like an uber nerd for writing this, but | love 
WARCRAFT as a whole. | already wrote several articles 
about this movie, so it is only fair | label it as my favorite. 
As a big fan of WORLD OF WARCRAFT and its lore, | was 
very excited for this film. | saw it three times in theatres, 
and found more reasons to love it every time. Even though 
ithas many flaws, and Is not parallel to the game series, it 
is still enjoyable to watch. It may go down as one of those 
cheesy fantasy movies that will always have a place in my 
heart, like how Willow or Clash of the Titans is for some 
people. 

There are plenty of other movies that | saw this year 
that were definitely better, but | was more hyped for 
WARCRAFT. The CGI was amazing as it brought life 
into the world of Azeroth and the characters. | could tell 
that the creators of this film truly cared about what they 
were working on. | am hoping it will warrant sequels in 
the future, as WARCRAFT has a tremendous amount of 
story. However, since it was not huge box office success, 
itis still up in the air. 


BY TINA GUGLIELMI 
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THE EXORCIST 


| can't say | was overwhelmed at the prospect of a 
TV version of William Peter Blatty’s THE EXORCIST, 
but something nudged me to give it a chance. 
After a slow start, the show built to a wonderful 
climax, with episodes eight to ten ramping up the 
suspense and giving the viewer exactly what they 
wanted all along. Good old fashioned jump scares, 
psychological horror, and blood, guts and gore 
aplenty made sure that THE EXORCIST gave plenty 
of bang for its buck. 
Every soul Is a ba Coupling all this with stunning lead turns from 
ca Alfonso Herrera, Ben Daniels and Geena Davies 
>. <@ Re in ar meant that THE EXORCIST was the year’s 
unexpected gem, and, unfortunately, the best show 
unlikely to get a second season. Here's hoping we 
are fortunate enough to get season two in 2017! 


BY KAY SCOBLE 
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EVERY HERO HAS A CODE 


WESTWORLD 


SERIES PREMIERE 


OCTOBER 2 9PM 


a 


WESTWORLD 


Hearing about the new adaptation had me drooling in 
anticipation, and the hype has not disappointed. 

Evan Rachel Wood, James Marsden play the star- 
crossed androids in the 10 part series produced by HBO, 
but the scenes are stolen by their support in the form 
of Ed Harris, Anthony Hopkins, Thandie Newton and 
Jeffrey Wright as the characters with more interesting 
roles. 

Stunning production values as always from HBO, top 
notch score from Ramin Djawadi [including some 
lovely covers of such luminaries as the Rolling Stones, 
Soundgarden, Nine Inch Nails), and what proves by the 
end to be an immense and complicated setting. The 
season ends with enough threads tied off, and new ones 
frayed for a new season without leaving us unsatisfied. 
The exact time of the setting is never clearly stated, 
but at some time in the near future, we've eliminated 
disease and warfare, and are left with hi-tech theme 
parks of robots to sate our remaining desires. 

If this is the future, | want in! 


BY GARY SHEPPARD 
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| think, objectively speaking, I've seen better 

films this year. HELL OR HIGH WATER and 

ARRIVAL come to mind, but as good as they 

are, they just aren't DEADPOOL. A film I've been 

waiting for ever since | got into the character 

around a decade ago. While an inconsistent 

comic book reader, | have read a lot of Deadpool 

and was never sure how they would capture such 

a mercurial and unorthodox character on film. 

Who would play him? Who would play Weasel 

; and Blind Al? Which story would they choose to 

a i . aie | tell? How could they get away with the vulgarity 
" In a modern comic book film? As it turned out, in 


FEEL THE LOVE February of this year, Fox captured lightning ina 
D WALENTINE'’S DAY bottle. 


The film blew away any and all expectations (even 


my own lofty ones}, and would go on to become 
the highest grossing R rated film in history, 
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picking up a whopping $782 million on a $58 
million budget. That’s an incredible profit, and 
one which shocked everyone. Not only did it make 
a boatload of money, but it was also brilliant, and 
word of mouth surely helped it make as much 
as it did. It had everything that | had ever wanted 
from a Deadpool film. It was hilarious, it had 
violence, swearing, dark and filthy jokes, fourth 
wall breaking and of course the character was 
spot on. Ryan Reynolds nailed it as the titular 
merc with a mouth as did TJ Miller as Weasel, 
Morena Baccarin as Vanessa, and Leslie Uggams 


p aie | aS 


te. NAY Ns | y ; 


as Blind Al. Not a single thing was botched and 
all the elements that make Deadpool what he is 
are present and accounted for. 

While some may be concerned for the sequel 
due to the departure of director Tim Miller, and 
| get that, | have faith because of the returning 
cast, and writers Rhett Reese and Paul Wernick. 
Also, the new director is David Leitch, and he’s 
responsible for the excellent John Wick, so that 
should ease some nerves. 
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DAMN THOSE TWISTS - right from the 


first first episode, you realise this show is 


something else. You think you're going to end 
each episode with the warm fuzzies, before being 
blindsided by something utterly unexpected, 
leaving you gagging for more and cursing the 
writers for the cliffhanger. 


Mi ; 
THE ENSEMBLE CAST - with the 


exceptions of Milo Ventimiglia and Mandy 


TACKLING ISSUES - sure, all TV shows 
tend to have a stab at tackling the issues 
these days, but THIS IS US dances around 
their edges, teasing and poking before blowing 


Moore, the lead characters are all played by 


relatively unknown actors. However, they come 


together in a glorious, coherent whole, and leave 


us wondering why we've never seen them in | those issues wide open in a totally unexpected 


anything before. 


Qu THE FEELS - THIS IS US brings you 


right into the heart of the Pearson family, 


way. Just like life slaps you upside the head 
sometimes, so does THIS IS US. 


THE MANNY - a show within a show, 


this particular plot only lasts a couple of 


letting you experience their triumphs and 


woes, their bonds of love and their irreparable | episodes, but long enough to bring us the hot- 


fractures. Right from episode one, you, the | hot-hot Justin Hartley out of his shirt more 


viewer, become a part of the family, and start to | than a couple of times. Get your hand-fans out, 


feel for the characters. ladies, you're going to need them! 
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6 KATE & TOBY - for all you saps out there, 


here's a real love story that will melt your 
heart, before smashing it to smithereens more 
than once! Kate and Toby are perfect for one 
another, but body image gets in the way, and only 
time will tell whether the couple can overcome 
the biggest of obstacles. 


RANDALL & WILLIAM - a touching 


exploration of aman finding his birth father 


and realising that nothing that he believed was 
true. The way this issue is explored at once 
alienates Randall from, and unites him with 
the viewer, making you pick a side in the most 
unexpected of ways, time and time again. Get 
the hankies out for this one. 


MILO VENTIMIGLIA - he might be the 
biggest name in this ensemble cast, but 
he’s more of a background player, with his 
character's story the only one not explored in 
any depth, at least not past a certain point. You 
see his beginning, some of the middle, 


and you know where he is now... but you don't 
know how he got there. It’s possibly the driving 
backstory of the season so far. 


oO A WORTHY SUCCESSOR’ TO 

PARENTHOOD - for those missing the 
NBC family drama PARENTHOOD, THIS IS US 
more than fills a hole, bringing the same realistic, 
light-hearted family drama to your screens. 
Plenty of feels, enough tension to keep it ticking 


over, safe in the knowledge that, just like real life, 
you have no idea what's coming next! 


TIME JUMPS - by the end of the first 

episode, you find out that the show 
jumps around in the timeline of a single family, 
picking up on key events in the lives of the family 
members. It’s a fascinating way to explore family 
history, almost like you are reliving memories 
of the family members themselves. It’s a fresh 
format, which keeps things from getting stale. 
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Some children want to grow up to be | it’s a long partial list. 

Luke Skywalker or even Darth Vader. | I ll avoid spoilers, so let’s just say she 
| Wanted to be Wedge Antilles. There | has a rough past, and it’s made her 
Werent many women in the STAR | strong though unapproachable. She's 
WARS universe at the time, mainly only | fought for militias against the Empire 
Princess Leia, occasional appearances | and has never attacked civilians. She’s 
by Mon Mothma, Aunt Beru, and |'m | an accomplished fighter and does not 


Sure some of the Ewoks had to have | shy away froma battle. She holds many 


been female, but that was about it. So | traits we have seen In other characters 
as a little girl, it was be a princess or | in the Rebellion. Perhaps it’s the 
pick a man, and while Leia was tough | common struggles that cause them all 


as nails, | wanted to be a pilot. 
Some people gave STAR WARS 
flack for ROGUE ONE: A STAR 


e. __ WARS STORY having a female 


‘ i lead. Now that the film is out, 


» though, that doesn’ tseem to be 


the issue anymore. ROGI 

has proven itself, its Elexelale) 

ensemble cast full of diversity, 

and has given little girls a new 
hero (or anti-hero as she may 
be] to emulate. 

Jyn Erso has her problems, of 
course. She's the poster child 
for rebelling. As she states in 

the trailer of the film, it’s what 


she does. Her partial list of ~ 


folmlaaliatclammn’ cl marci alecmmncelelare 


In the Star Wars Rogue - - 


One Rebel Dossier shows 
just how rebellious she 
is. Forgery of Imperial 
(ofoXel Ul nal-lalesvum-le le] a= \clecre 


Oe a assault against 


Imperial personnel, 
forgery, shipjacking, 
disorderly conduct... 
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decades now, andisavery| 
welcome new side to the franchise. 
Where the other films have focused 
olak=N(olme)me|melelareney-jant-sox-laleneat-malenale 


between the Jedi and the Sith, this 
steps back a bit from that and shows 
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Released on December 9th, Netflix’s 
SPECTRAL dropped with little fanfare. 
An original feature film with some 
serious talent in front of and behind the 
camera... it seems a bit odd not to want 
to shout about it. Weirdly, there’s little 
to no publicity material available, and it 
dropped with virtually zero advertising. 
That's idaTs 


cinematic quality of this ‘direct to video’ 


Surprising, considering 
feature. While it’s not groundbreaking, 
SPECTRAL wouldn't have been out of 
place on the big screen. 

The movie is set in a Moldovan city 
smashed to ruins, a war being waged 
in its streets with unknown forces 
at play. American Delta Force units 
are running operations in town when 
some go missing. After a failed rescue 
attempt, more members of the unit are 
mysteriously killed when they encounter 
some sort of invisible energy force. 
. DARPA 


Scientist Dr Mark Clyne (James Badge 


Calling for reinforcements, 
Dale] is sent on a dangerous mission to 
help find the origin new threat. 
Fran Madison Is a CIA operative already 
assisting Delta Force, and she strongly 


believes the enemy Is an Taksielae(=yalqnenanl 


employing cloaking but 
Clyne isn't — 


The scientist joins Delta Force and 


it=el a} atelceleny, 


Madison in the field to investigate, but 
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REVIEW 


their convoy is soon stranded in the 
middle of an escalating war zone after it 
encounters more of the energy beings. 
The spectres attack without provocation, 
blasting through their victims causing 
instant death, their bodies burnt by 


extreme cold inside and out. Isolated 


and on foot, they struggle to survive 


and find a way to combat this seemingly 
unstoppable new weapon. 

It's a solid sci-fi adventure, with top 
quality effects and several big set-piéce 
battle scenes that keep the* action 
rolling. Max Martini plays his typical 
badass military man, Clayne Crawford 
([pre-Lethal Weapon] takes a »solid 
support role and Bruce Greenwood jis 
his 
giving leader (a little typecast and shoe- 


trademark _ inspirational-speech 
horned in at times). James Badge Dale 
carries the lead role well but isn’t quite 
the driving force you'd want your hero to 
be, but a talented support cast papers 
over those cracks. 

It's not the oats checking the 
usual genre boxes with some pretty 
blatant Final Fantasy (the Spirits Within 
feature] and video game inspiration. 
There's even a time-honoured rallying 
moment with Clyne MacGyvering « 
bunch of new weapons together 

of seemingly benign tech (who knew 
you could turn your printer into an 
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epic plasma gun?). Incredibly 
daft, but what would this sort 
of movie be without it’s epic 
montage moments? And while it 
sometimes takes the Star Trek 
cop-out of characters techno- 
babbling their way out of a plot 
hole, it doesn’t detract from this 
being a solidly entertaining effort 
worthy of more attention. 


So what happened? 
Various online sources report that 


SPECTRAL was in fact headed for 
theaters last summer, but was 


pulled before its release date and_. 
removed from the schedules. It 


had already been sat on the shelf 
for a while, having been shot in 
Budapest more than 2 years ago, 
and completed within a year. 

It's a shame this didn't hit the 
cinemas, but on the flip-side 

a treat for Netflix subscribers as 
the streaming service continues 
to deliver quality — original 
entertainment. 


BY TJ JEFFREY 
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SEASON 2 


EPISODE 6 - TRAPPED INSIDE 


We open episode six with a sickly Pablo being 
carried to Ash's childhood home, before he starts 
to spew fire and get tossed about a bit. Just when 
it looks like the “possession” is over, he vomits 
great gouts of blood all over Ash. Shiny. 

The townspeople, though, are more than a little 
pissed, and are taking it out on the sheriff, who is 
now under Baal’s seductive sway. A little sweet 
talking from the ancient demon has the sheriff 
believing he shot someone. However, it turns out 
to be an illusion: Baal is seriously messing with 
his head. 

Pablo, meanwhile, is fully possessed by the 
Necronomicon, and Ruby can't do anything 
about it. The book is slowly taking him over. He 
is their only hope against Baal. Ash, however, 
prefers a more direct course of action, and we 
see something more of the dysfunctional but 
solid family that Ash, Pablo, Kelly and Ruby have 
become. 


EPISODE REVIEWS 


PSH OFA 


) 4) Bee): 8 


The townspeople 
attack the house, led by the 
sheriff, and the “woman” he almost shot, who 


has clearly been taken by Baal. The sheriff's wife, 
one of Ash's exes, is holed up in the house with 
Ash, and tries in vain to talk him out of attacking 
the house. Kelly answers the attack with one 
of her own, spraying the group with lead. Ruby, 
meanwhile, is setting out to protect everyone 
in the house by surrounding Pablo in a circle 
of salt, and then attempting to accelerate the 
convergence of Pablo and the Necronomicon. It 
doesn't seem to be going quite to plan. though. 
Ash doesn't have time to worry about that, 
confronting an intruder in his sister’s bedroom, 
who turns out to be his best friend Chet. They're 
not alone for long, though, asa newevilis tearing 
through the town and into the house: an evil 
that takes on the form of Ash's long-dead sister, 
Cheryl. 

Finally Ash has to confront what happened to 
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Cheryl at the cabin all those years ago, with his 
sister once again turning deadite on him and 
dragging Chet into her room, before literally 
starting to eat him piece by piece. Ash interrupts, 
hints of THE SHINING as he crashes through the 
door, and Cheryl goes for him instead. Cheryl 
disappears, causing fresh worry for Kelly. 
Ruby, who is in awe of Pablo as the book continues 
to take him over, is handed her ass by Kelly, who 
Tats}isiecwnd ats) ero].e) CoM [owl aero) ald ae) ein ave)andal=W olele) eam | ms) 
clear the right spell is near, though. The right 
spell manifests on Pablo's skin, and it is revealed 
that Ruby isn't who she once was. 

The house, still under siege, is also playing 
silly buggers, with the classic horror tropes of 
flashing lights and bleeding walls. It’s a trainset 
that causes a genuine jump, though, before 
Cheryl finds her brother once more and they go 
toe to toe. However, Chet gets in the way, and, in 
a tense standoff, Cheryl steals his heart, before 
Ash blasts them both with a shotgun. Confronting 


the townspeople, Ash explains 


actress as In THE EVIL DEAD. 


what he does, and why. However, he’s relying on 
Cheryl to rise in all her deadite glory to prove it. 
J aT=Wo]0) Ufo (-s-Hue) ai iarem=te)pal-ma-larele)samelcemelU\ am ollie) a= 
being shot multiple times by the townspeople. 
One final confrontation with Cheryl sees Ash 
finish her off once and for all, in typical overly 
gory fashion. He is, at last, the hero he believes 
himself to be. 


However, Baal hasn't finished with him yet... 


VERDICT 

A bottle episode, entirely in Ash's childhood 
home, but stronger than the episode In the town 
jail. The reveal about Ruby was a nice touch, and 
clearly a setup for something in a future episode. 
Once more, Kelly gets all the good lines, and we 
saw the seductive power of Baal at its finest. 
The season finally feels to be hitting its stride, 
and getting back to the gloriously gory hilarity 
of season one. The return of Cheryl was a great 
twist, especially as she was played by the same 
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EPISODE 7 - DELUSION 


A flashback to the original movies, and Ash is 
are )Vdlale r= Malle laldnat-Incemalst-leMlallelmvar- [ale m= |(eml a (marels) 
no idea where he is. It doesn't take long for him 
to realise that he is in a hospital room, seemingly 
under psychiatric care. Dr Peacock, his shrink, 
bears a strong resemblance to Baal. Peacock 

spins a tale of Ash having 


been deluded, and how giving up the 
Necronomicon will heal him. Ash tries to throttle 
him, before Peacock shoots a syringe into his 
neck, rendering him unconscious. 

More flashes of memory, this time of Pablo and 
the Necronomicon, and once more, he wakes up 
to find Peacock in his room, telling him he’s a 
tough case. Ash is still referring to him as Baal, 
but he is shaken when a nurse enters the room, 
only for her to be Ruby. He calls out to her, but she 


leaves the room. Peacock tries to persuade Ash 
that Pablo and Kelly are nothing but figments of 
his imagination. 
Then comes a moment of warm fuzzies for any 
ANGEL fan: this is a puppet episode. Meet Ashy 
Slashy, a puppet Peacock gives to Ash to try to 
work through his delusions. Reality and illusions 
start to blend, but which is which? Ash still 
believes that he Is right, and his doctor is Baal, 
but can he be sure? The episode also forms 


a near-perfect homage 

to all those asylum thrillers/horrors, complete 
with things coming out of the walls, and other 
patients. Ash recognises the first one: it’s Kelly, 
seemingly insane. Ash is no longer the nuttiest 
patient in the asylum. 

However, Ash is discovered out of his room 
by an orderly: Pablo. Cue electroconvulsive 
therapy, which Ash seems to rather enjoy. Baal 
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still turns on the 

charm, though, trying 

to persuade Ash to join him, and 

destroy the book. Chet suddenly appears next 

com alianvare]ave Mm iasst-\-)aalomiat-] @-\>) aM cm aalela-mel(-1G0] ml el-ve| 
by the torture of his friend than he is by his own 
pain. Time passes, and Baal’ voice echoes in 
Ash's head. Ruby, very “Nurse Ratched”, seems 
stand-offish, and Kelly appears as if from 
nowhere, and professes she knows what's going 
on, leading to Ash starting a riot in the crazy 
house. Is this just an illusion from Baal, or is this 


real? Nope, illusion time, as Pablo kicks the crap 
out of him. 

Ash has managed to get his hands on an access 
card in all the chaos, and, taking the puppet and 
Kelly with him, makes moves to escape. Pablo is 
the last line of defence, and Kelly offers to distract 
him while Ash gets the door. The distraction 
works, and Ash heads for the exit, swiping the 
card... which fails, and he sets off the alarm. 
The shit hits the fan as Kelly kills Pablo, and 
everything falls apart. Kelly truly does seem to 
be insane, and attacks Ash. Two more orderlies 
arrive, Ash is tasered, and the next we see of him 
is in a Straitjacket, watching a video of himself 
killing Kelly. 

Peacock tells him he is being moved to another 
facility, but not before he has a visitor. The visitor 
is Linda, his ex-girlfriend. Ash refuses to believe 
it's really her, asserting she’s In his imagination. 
It seems to dawn on Ash that his situation could 


just be real, and he says goodbye to Linda. A 


seemingly cowed Ash tells Peacock he’s guilty, 
killed everyone he was accused of murdering. 
Peacock tells Ash he has to destroy the 
Necronomicon to destroy his delusion, and sets 
him loose from the straitjacket, ready to destroy 
idalom elelel.@ 


VERDICT 

A very dark episode, but for the comic relief 
provided by the puppet. A real departure from 
what we have seen from Ash vs Evil Dead so far, 
but, in that departure, sets another high bar for 
itself in terms of Suspense and genuine horror. 
Surprising, but enjoyable, and the final hint at 
the truth at the end of the episode sets things up 
nicely. 
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EPISODE 8 - ASHY SLASHY 


Ash has bought into Baal’s vision, believing 
himself to be insane, with the only way to recover 
his sanity being to destroy the Necronomicon. 
However, his friends aren't about to let him 
down, and Kelly, Pablo and Ruby track him 
down through the pet tracker that Ash had been 
planning to feed to Baal. They track him to an old 
asylum, and a search ensues. 


It looks as though the sheriff has plotted with 


Baal, even going so far as to bring his wife Linda 
and daughter Lacey to the asylum, where Baal 
Ksuarey van alelceliavemmaat=tiamer-10[e]acslamiamr-|amr-1ac-yan] 0] ance 
get Linda to talk Ash into working with him. The 
sheriff bumps into Kelly and Pablo, and, while 
trying to persuade them that he Is not at fault, 
his daughter comes out of the shadows... a 
deadite. Pablo and Kelly chase her off, but the 
sheriff goes after her. 

Kelly follows, and the deadite has turned back 
into Lacey, and he goes to hug her despite 
Kelly's pleas. A little daddy daughter bonding 
time ends with her ripping his head off and 


as much use as a chocolate fireguard. 

However, Ash is on the hunt for the book, and is 
planning to destroy it at all costs. And then he 
finds it: Pablo! Running never seemed like a 
better idea. Kelly, meanwhile, has found Ash's 
room, and Ashy Slashy, the puppet. A puppet 
which has come to life... The puppet attaches 
itself to Kelly's hand, and, needless to say, Kelly's 
not impressed. She and the puppet go at it, and 
Kelly comes out the other side. Linda finds Kelly, 
who says she's searching for her daughter, but 
Kelly doesn't have the heart to tell her she’s 
dead, instead offering to help find her after they 
finish with Baal. 

Ash finds Pablo and Ruby, and sets fire to the 
hallway for apparently no reason, causing Pablo 
and Ruby to run. More dark hallways, more 
creeping shadows, and they hide, to stop Ash 
getting to Pablo before they find Baal. A tender 
moment between Pablo and Ruby ensues, 
interrupted by a dead body and Ash's chainsaw. 


TTVTTULTLE ELL 


mann gn gr nr UTE Pablo isn't ready to give up on Ash, even 


Witt 
SRT TOTTI 


pyunnniatl though Ruby is ready to off him at the slightest 
provocation. 

Ash manages to take Pablo, and they are found 
by Kelly and Linda, who is now aware that her 
daughter is dead and is out for revenge on Baal. 
Ash has strung up Pablo, and it looks as though 
he’s ready to kill them all, when he cuts Pablo 
down, and turns on Baal. Turns out he had been 
playing Baal all along. With the Necronomicon 
and Baal now in the same room, it is down to 
Pablo to dispatch him back to hell. The spells 
pour out of Pablo and into Baal, and, with little 
more resistance than the flashing of a fingernail, 
Baal is sent back to hell. Unfortunately, he left 
one last nasty surprise for our heroes... RIP 
Pablo. 
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EPISODE 9 - HOME AGAIN 


- 


A devastated Ash, drunk, stoned, and 
self-loathing, is talking toadead Pablo, 
who has been duct-taped together 
and is sitting in the passenger seat of 
the Delta as Ash does donuts in the 
) street. Kelly blames herself, but Ruby 
DS mantel ac-m olalites=yo)e)al(er-lem->ce)t-lialiaremeatei' 
: Pablo's death was the only way. 

Ash, off his face, is talking to dead 


. ~ Pablo, who's telling him to go back 
~ in time and change the past. It is as 
~ though a light flipped on, and Ash is 
» hell bent on fixing things. Ruby refuses 
| to read the spells on Pablo's chest to 


; 
CRED 


allow them to time travel, and Ash 


- 
AG: 


threatens to kill them all unless she 
does so. Ruby acquiesces, and, with a 
alevomcom =7-\0) Que] CNN) \( -emual-Mere|a 
(ol Ksy=]0) olct-]eoM lames ine) -y4-Me) Mle alem-lareliare 
up in Elk Grove in the 1980s. 

They head back to the cabin, with 
the intention of destroying the 
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Necronomicon before the young Ash 


can read from It. However, evil shows 
up early for their date, chasing Ash to the 
VERDICT cabin, where he seemingly disappears, leaving 

Okay, just HOW dark is this FRVIGdem rclot=W oy-lol qo] Uh ate) mdal-melole]om_\-)amar-lomaliele(-1a 

show willing to go? With relatively little Light [aiigatst=ltmi[amndalomm a= acs) ecrur- Valen f=] Csome le) W//alam ol-100) a= 
relief [aside from Kelly and the puppet) , | had fMefelfatemeyamaar-marllaiancelmnentem creole) em lallUlmlavemaliaatsi-1hi 
to wonder whether | was watching AMERICAN [ielait-Wiat-li tu alism(-\epe-it-]ucsmm con eU] wane) fle emr-] ale al= 
HORROR STORY: ASYLUM for amoment. Creepy, [Mef=verfel=t-9i coyrolU) one) mn=i0 [era pl-Mun-\"/] WnelUl ane) mm alicynlele| 
chilling and touching in turns, the end of the [iel-\iolgemiatalst-somcolem alteiamm Oie[-melal-malltlm(elelsmule lal 


episode both shocked me and brought me close AW idaMaliantst-1um-malcmealcmcomalemallaals(-1umelmualomn1I 
to tears with an “OMFG they didn’t” moment. [Reeliesiiatemcalaclle| am alicy oleye iva 
Yeah, they went there. Eventually, Ash must face the cellar, where he 


10/10 Binccicreamelenelnrelamentlarcte up, who professes 
PETE TTU UPR URTIRORROORORROROOROORUOIOORROREODROREOIOORUUIOOREUROOTOOROOROOROOTOOROOROUTOORUURORTEOROUTOO TOOL ORDD| 


idar=i@ual=)oualUlsier-]alemat-l-maat-m\(cvelcelalelaalaelee-laemeciam Girl. Unfortunately, the demon takes that time to 
n=l om ali namcomilaleMiow-A\-jamrclitcmeomel-W(cmuarcieciateesm ather its strength, and makes one more attack 
alee olossssy-sss-{-10 Ml OAV] Omr=] atom ecre)ecmalcvemicrelawaniccmm ON Ash. The professor locks them all in the cellar, 
assem alel=Je}-laleMe-]manVc\-Mme] o)-1¢-][ecma Vida MmelalcMmemmaicm and the demon makes its intentions clear. 
students, whom his wife states he plans to 
Colm dUln-M-Jalom @|(@m-Voler-laclaldnmatcimmavicieciem cco VERDICT 

dalom \ (relmelarelanleelamividamaliaak-ia@-lcmeleacm-leetsiam | cant help but feel that this is more like the first 
opts to free the man’s wife. Oops. half of atwo-parter than a single episode. It would 
ACeiAAvar=] ale ade] oar [acm (clam -lalel-laiaremeatcmuelyemem be more Satisfying to have it run directly into the 
0m o) mii] ale pm alct- [mance alcr-laamrc) dialemelelacmelciawictam final episode of the season, but, when you're 
idaTomAWOMWi0)pAl-1OMEACHLUNAMTOW SN clMmeMesmuaNaclasm bingeing it, it doesn't really matter. This episode 
oX=dialeMcolacenwiclomw-Valemme)aloiVcremaat-\VAUclacme-luaalelelelam Gives US exactly what we've been looking for all 
alolan o\’ar- im el-1eo)anmelOlandal-Wia-lel-\aea-\-\-Minelaem ial Season: a return to classic EVIL DEAD, some 
EVIL DEAD. fantastic one liners, and a hint at the teamwork 
ANal=Want-]aWem eanedissss-1elem cale\Wie)\aemccemdarmeliameacias that will be required to make it out of the season 
ATSMAVAVNK= Mm atc}omm olcl=1almelelssci-sosciclo mm o\VannalomCclaerclatclam alive. Great stuff! 
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transfer the demon from her and into the girl. “ 
Ash, you muppet. He and the demon go at it, 
but not before Ash takes the time to free the 
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EPISODE 10 - SECOND COMING 


Ash and the girl are stuck in the cellar with the 
demon, and it seems as though the demon has 
an appetite for lead: it’s not at all bothered by both 
barrels being unloaded into it. The professor is 
about to make his escape, only to see something 
in the back seat of his car... and he explodes. 

Ash escapes the cellar, only to be confronted with 
Ruby and the book. Only this isn’t “his” Ruby. 
Before he can make sense of it, he is dragged into 


the cellar by the demon, only for “his” Ruby and 


Kelly to come into the cabin. The two versions of 
Ruby face off while Ash is fighting the demon in 
the cellar. After a vicious battle Ash decapitates 
the demon, and makes his way back upstairs to 
deal with the fucked up family reunion. 

Just as Ash's Ruby thinks she’s getting through 
to the 80s Ruby, the 80s Ruby plunges the 
Kandarian dagger into Ash's Ruby. You keeping 
up with this? Nope? Me either. Ash’s Ruby shoots 
80s Ruby as Ash and Kelly escape, and, 
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sudden, Ash grows his hand 

ofclol em -~Wdnlotel (ialeminelaamdal=maael a) @elmiat=m BI-1a0-| 
1 esto ale [Lora] €-som Wat] i ex=]e) (OMIM alemcelalel-1ame[-r-lep 
A touching reunion ensues, and they drive off, 
reminiscing over their adventures. Asking Pablo 
to read from the Necronomicon, Pablo refuses. 
His thumbnail grows, and he slices his own 
throat, ripping his face off to reveal Baal. Baal 
knocks out Kelly, and 80s Ruby takes care of 
Ash, before they wake in the cabin. The book is 
birthing Ash and Ruby's hellspawn, and it turns 
out that Baal had transferred into Pablo's body a 
split second before he sliced him open. 
Ash challenges Baal to a fight: if Ash wins, Pablo 
will be returned to life from the underworld. If 
Baal wins... well, the world is pretty screwed. 
It's a fist fight, and Baal has to agree not to use 
his demonic powers. A pact is sealed in blood, 
and Ash gives it all he’s got. However, Ruby’s 
ae) mar=]°)o\VAVUiGamealeom tiadtmel-t-lem-laleme(-1¢-lm pall alctomce 
alter the deal. She offers Kelly a deal of her own, 
which Kelly declines. 
However, It looks like Ruby’s attempt to change 
the deal has worked: Baal turns into Chet, which 
unsettles Ash, and he loses his hand again, a 


hand which is once more possessed and runs 
ENA ey Val mexcro mm Colma Te] alae) alm ar-lale (cre m= lel-] [allman 
friend, he is further unsettled by the appearance 
of his twice-dead sister Cheryl and his dead 
father. Way to mess with his mind! However, his 
dad is trying to finish delivering a message that 
he started just before he was killed, and Ash 
drowns him in the bathtub. 

Kelly, meanwhile, is getting a little roughed up 
by Ruby's hellspawn, and Ruby’s withdrawn the 
deal, getting ready to slice and dice Kelly. Baal 
appears in the bathroom, admitting he had 
no intention of sticking to the deal. Dragging 
him into the living room, Baal crows over his 
victory. About to kill Ash, Ash asks one question, 
distracting Baal before he stabs him, slicing 
him open in a blow that kills him, the 
hellspawn, and hurts Ruby. Baal turns 

to Ruby, asking her what she’s done, 

and she tells him she’s honoured the 

deal. The cabin explodes as Ash and 
Kelly escape. 

They watch the cabin burn to the 
ground, and are amazed as Pablo - 

alive once more - rises from its ashes. | 
Mistaking him for Baal, Ash punches 4 
Pablo before apologising. 

The season wraps up with Ash being 

held up as a hero in his hometown, in fF 
his own time, with the ghosts of his 
father, sister and Chet watching on. 

He announces he’s moving back to Elk 
Grove permanently, and a party kicks 

off in main street. Reunited as a couple 

with Linda, he kisses her in front of 
massed crowds... including 80s Ruby, | ’ 
who stalks off, clearly plotting. 


VERDICT 

I'm not sure if this was a satisfying ending to the 
season or not. At times, the episode felt drawn 
out for the sake of it, and it could have been so 
much slicker. Usually, this is not something that 
ASH VS. EVIL DEAD suffers from, but it seems 
that the end of the season, and the extra five 
minutes on the episode, gave them too much 
time to play with. Still, the prospect of a badass 
Ruby in season three is too good to miss, and 
Baal’s death was fantastically done. Will | watch 


season three? Hell, yes, even if just to see what 


happens with Kelly and Pablo, who were pushed 
to the sidelines in the final scene. 
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“SEASON 1RECAP 


ALERT! 
Huge fuck off, dinosaur 
sized spoiling is imminent! 


And so it ends, like it began, with nods to the 
original. Poor humans are killed by the park’s 
technology, and those in charge are locked in 
their control room. Westworld has now been 
confirmed for season 2, which given the epic 
story arc to the initial offering, can only be a good 
thing. 


It's been beautiful, terrible, terrifying. 


In the final scenes, Robert Ford, the co-creator 
of the park, begins a new story, that of the hosts, 
as he frees them to wreak havoc on the human 
guests, and end his story by his own choosing. 
Some have accused Westworld of being too 
slow, and to an extent i would agree with them, 
certainly for the first four episodes. It felt like a 
lot was going on but little to tie it all together. 


BY BEN DANIELS 


Let’s try and stitch it all together shall we? 


Ed Harris was introduced in the first episode, and 
| got the impression he was meant to be a dark, 
evil and mysterious analogy to Yul Brynner’s 
malevolent killer, but as the story continues, we 
get the feel for the unrealness, the repetition of 
the stories, how he’s met characters before, and 
recalls iterations of the storylines from what he 
states is thirty years of coming to the park. 

We get the story of his wife, who may well have 
committed suicide, possibly because while in 
the real world he may be some kind of charming 
medical industrialist or philanthropist (an 
interaction with another guest implies one of 
these], he has dark and violent depths, which 
he indulges in Westworld. His daughter has 


disowned him, blaming him for her mother’s 
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death. 
He is obsessed with the maze, an apparent relic 
left by Arnold, the co-creator of the park with 
Robert Ford, who committed suicide himself. 

The star- crossed lovers Teddy Flood and Dolores 
Abernathy are together, then apart, and this 
pattern repeats over and over, with either one of 
them being killed by outlaws, the Man in Black, 
cannibals and so on. Throughout this, Dolores 
has flashes of talking to Bernard Lowe, the head 
programmer, and these conversations impl 
something going on 
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between them which may 
be outside of her normal parameters. Teddy just 
gets to be shot again. 

William and his friend Logan are introduced a 
few episodes in; Logan the freewheeling alpha 
male type, and William rather less confident, 
and engaged to Logan's sister. Whatever either 
of them might be, William has very clear ideas of 
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the man heis, and howhe feels about the violence 
Logan directs at the hosts. He also connects with 
Dolores at what he feels is a deeper level. 

Now, at this point, until | glanced at some posts 
on the interwebs about fan theories, it never 
occurred to me that the timeline Will and Logan 
occupied was anything other than the same one 
inhabited by the older Robert Ford, Bernard, 
Theresa and so on, | never caught a feel for that. 
This was blown away when 
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the 
photograph of his sister, which was dug up out of 


Logan showed Will 


the dirt by Robert Abernathy in the first episode, 
and which might have triggered his glitch in the 
first place. 

Bernard, the programmer, struggles with these 
glitches supported by Elsie, his assistant, and 
has an affair with Theresa Cullen, the nominal 
“manager” of the park. She in turn talks about 
a bigger picture to Lee Sizemore, the rather 
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. pompous “Narrative” director, in 
charge of the various story threads that the 
guests can interact with. 

| never really felt like Sizemore really gave 
anything to the show, other than pointing out the 
fallibility in those who ran the stories, enhancing 
the lack of empathy or respect those in charge 
showed to the Hosts, which as we see in the 
bigger picture, is something we feel we should 
be less than happy about. 

The bigger picture, as it begins to turn out, is 
that the “Board” who own the park are rather 
interested in their investment in It, and this could 
well be much more than just the entertainment 
the park delivers, the implication being that 
the software that runs the whole thing is more 
important. Their desire to dethrone Ford, and his 
knowledgeoftheplot,makethemworriedhecould 


all bring it down as he leaves. Anthony Hopkins 
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has been one of 
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the scarier bastards in film 


and television in the past, and while Ford isn't 
quite up to Hannibal Lecter standards, the way he 
goes from absent minded God figure to sinister 
manipulator is very deliberate, and the show's 
writers made the transition slow but startling 
over the story arc. 

Winding its way through these threads is an 
underlying awakening being achieved by Maeve, 
the madam of Sweetwater’s whorehouse who 
begins to manipulate empathetic Felix and 
boorish Sylvester, two of the technicians who 
repair and reset the hosts after death. | found 
Felix very sympathetic, especially his tinkering 
with a bird recovered illicitly from the park, and 
even Sylvester came across as not quite as bad 
as he really was (given Maeve points out he 
organises for other male colleagues to have 
their way with the hosts). 

But as the season segued its way into the third 
act, a lot of our assumptions get turned on 
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their heads. In the beginning | found 
Luke Hemsworth’s Stubbs to be rather 
wooden and two dimensional, and | 
was expecting him to be the first to be 
revealed as a host, but Bernard's reveal, 
culminating in the brutal dispatching 
of Theresa Cullen at Ford’s behest was 
indeed a shock. 

Those who were paying attention may 
have noticed, just before they went 
down into Ford’s secret maintenance 
lab, Bernard points out that the hosts 
could be programmed to not see certain 
things, and then Theresa asks “What's 
behind this door?” and he replies “What 
door?” 

Right from the beginning, | had been 
expecting one or more characters to 
be revealed as hosts [other than the 
obvious), but | really hadn’t seen that 
one coming. | am fully prepared for 
deeper revelations that almost any of 
the surviving characters could still be 
hosts, even for all of them if you pushed 
the possibilities all the way! 

So as we work our way through the 
twists and turns of the plot, clearly Ford 
has been much more in control than we 
thought, although some loose ends still 
niggle - the boy playing his younger self 
killing the dog, Elsie’s revelations about 
an “Arnold” broadcasting to the hosts 
which then transmitted data off-site. 
I'm still not convinced about her death: 
why would Ford need her dead, unless it 
was he himself transmitting the data out 
somewhere? 

The Man in Black brutally kills his way 


through the park on his quest for the 
centre of the maze, sacrificing Lawrence 
to use his blood to shore up Teddy, who 
then displays remarkable resilience 
after being pepped up by Ford. 

We visit Pariah with Will & Logan, when 


PHOTO CREDIT: HBO 


96 


SLL 


Hd 


O@H ‘LIdSY9 OLO 


MUAHHH 
Will shows a 
ruthless streak, leaving Logan to be 

captured by the ex-Southern soldiers who have 
been betrayed in turn by Lawrence, whom Will 
& Dolores connect up with. It’s just a thought, 
but there were no scenes set in Pariah with any 
of the characters we now know to be in a future 


timeline, Suggesting it may or may not exist any 


more. Logan seems to have been manipulating 


Will in some kind of way, and also talking about 
the Park in a business context, talking about the 
company he and Will work for investing in it. 


TTT 
TU 
TTT 
TUT 
tT 


%, 
«&, 


TTT | . amr 
Sea nr 


It’s all a little bit complicated, but bear 
with me. 


Over the last two episodes, things start to 
unravel rather more dangerously. Maeve begins 
to plan for actually leaving the park, and poor 
Sylvester ends up coming rather closer to death 
than he'd hoped, as Maeve plots to recruit more 
Hosts to her cause, and Felix seems to support 
her throughout, even passing up the chance to 
end the whole thing by resetting her memory. 
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My favourite, and most interesting, setup was 
the conversation between Ford and Bernard, 
who has used a hacked Clementine to keep Ford 
under guard. Their discussion touched on the 
nature of consciousness, and the hosts potential 
for sentience. You really feel for Bernard, and 
wonder if this is the end for Ford’s machinations. 


And then Ford reveals (again) that he’s been 


in control all the time, and has Bernard shoot 
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himself in the head as he leaves the 
“Livestock” section. 

A loose end that | haven't seen tied up, Stubbs 
is captured by the outlying cannibal types, which 
don’t respond to his “cease all motor functions” 
commands, which opens up a whole can of 
particular worms. Either they were all guests 
(unlikely), all older models under Ford’s control 
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only and acting on his orders, or all now saying that to any effect previously, even the 
conscious and sentient, which is implied to woodcutter who crushes his own head is 
be only happening to that extent to Dolores, “put to sleep” by Elsie, not Stubbs. 
although the final scenes in the series could Sothenwecome tothe final, bloody episode. 
indicate that they are starting to wake up It starts off quite quietly though: 
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Dolores remembers her original creation, 
en-masse. Of course, Stubbs could also by Arnold. 
be a Host too, and they were ignoring him. Will recruits Lawrence and his gang to help 
Interestingly, | don’t remember Stubbs find Dolores, captured and assaulted by 
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soldiers previously. She’s busy giving the 
Man in Black a shave, and remembering 
a grave in the old town which she takes 
him to. Her own grave in fact. She finds a 
puzzle toy in the shape of the 
maze motif we've seen a lot of 
in the show, and this triggers 
Arnold, 
the story within a story of his 


memories _ of and 
engineered suicide. Arnold's 
theory of the Bicameral Mind, 
the steps to consciousness, he 
built into a philosophical maze, 
which the Man in Black has 
been searching for. The gnomic 
pronunciation of the girl in a 
previous episode “The maze 
isn't meant for you” pointing 
out that the maze is for the 
Hosts benefit, not the guests. 
The maze is their route to their 
own self determination. 

Charlotte Hale, the board 
representative at the Park, 
informs Ford of the board's vote 
to eject him from his position, 
and their plans to simplify the 
hosts to a more “manageable” 
state. An event will take place 
later that day with the board in 
attendance to see Ford's last 
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act, the launch of a new 
narrative. Maeve breaks 
out, recruiting Hector 
and his henchwoman Armistice (the snake 


tattooed girl). Poor old Sylvester. 


Armistice: This one has a guilty look. 


Sylvester: No, that’s just my face, tell her, 
it's just my face. 


We leave them to It. 


Then the Man in Black ties the two timelines 
together. His part has been to try and jolt the 
Hosts into breaking the loops, breaking the 
stories. Flashing back to William's attempt 
to liberate the captured Dolores from some 
soldiers in the earlier timeline. 

She can't explain the maze to the Man in 
Black, and he rather loses his rag at this 
point. Arnold had Dolores kill all the other 
hosts to prevent them discovering their own 
path through the maze, and encouraged her 
to recruit Teddy to help her. These scenes 
marry up with the flashbacks she and Teddy 
have had of the “Wyatt” storyline. 

He explains William's eventual awakening 
himself, as he tears apart the park for 
her, learning he has a taste for the killing. 
Shocking even Loganwithhistransformation 
from timid loner to brutal killing machine. 
His transformation into the Man in Black 
was now complete. A poignant scene as 
William yanks the tied up Logan around, the 
blowing away of the photograph that was to 
trigger Abernathy’s glitch. He also states 
his intention to take over the Delos company 
from Logan. Logan's ultimate fate is also left 
uncertain. He eventually finds Dolores again, 
but after a reset, she doesn’t remember 
him any more. With dismay he gives into 
his true self, and puts on his new Black 
hat. Dolores realises he Is an older William, 
and he describes previous meetings, as he 
found her again and again, failing to find the 
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spark he saw in her the first time around. She 
points out that time has undone him, as other 
great creatures that once roamed the land. Her 
next pronouncement is rather more dark, that 
his world isn't for humans anymore, but for 
someone yet to come. An allusion to the Hosts’ 
rise to consciousness. 
She then kicks the crap out of him, before finally 
he gets the knife into her, and Teddy shows up to 
rescue her, Teddy being the really reliable one 
who would always come back for 


her. Even at the end, the Man in Black still hasn't 
realised the point of the maze. 
Ford and William meet. It’s interesting that 


William/MIB was looking fora way to let the Hosts 


play by their rules instead of Ford’s. His ultimate 
goal was to give them what they're moving 
toward anyway. This versus his bloodthirsty way 
of doing it is quite a dichotomy. 
Maeve, with Felix, HectorandArmistice repair the 
not quite deaded Bernard they find in Livestock, 
and he gives us another twist, that Maeve’s 
programming has been altered by someone 


quite apart from Felix and Sylvester (which 
Sylvester alluded to in an earlier episode). Her 
hacked code is why she's escaping, giving her a 
major crisis as she wants to believe she’s done it 
all under her own mental steam, and this pride 
is suddenly crushed. Bernard also relates that a 
handful of Hosts have “awoken” over the years, 
but normally they go insane. When Maeve points 
out that Bernard is a Host, there’s a wonderful 
moment as Felix clearly wonders if he’s in the 
same position, even if Maeve denies it, | wonder 
how prophetic that was? 
Teddy and the dying Dolores finally reach the 
sea, and seal the end 


to Ford’s new narrative in front of the watching 
board. 


“Some people only choose to see the ugliness in 
this world. | choose to see the beauty.” 


It's a very meta moment, again we're conned 
into thinking that Teddy's prophetic words are 
part of a real conversation between them, but 
we re cheated out of that. 

Then Maeve's other changes go into effect. The 
main control room notices things are starting to 
happen, but are then shut down before they can 
take action. Nice big heavy doors seal them in. 
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airtight like the 
original film, leaving the 
park controllers to die of suffocation? 

Going back to Maeve and her crew, they seem 
to pick up the use of the security personnels 
FN Herstal P90 submachine guns surprisingly 
quickly, but then Maeve has tweaked her and 
their basic programming to suit herself. The 
(o[UT=x=14 (eau pat=] [alse ale wae (essed pious ol melela-laalanliare 
around the weapons in the park work? What's 


MTT 


im 


_ to stop a guest knifing another guest 
for the hell of it, while the guns don't 
do any damage to people? Unless of 
course, the security goons are just 
Hosts, mooks to be mown down. 

One of the best little moments then 
(oi go) o}=am0] Ommaney Y[alemmealaelelelammual-mr-lelaalia 
sections, we briefly come to Samurai 
World. If you got the impression that 
the Park was bloody huge before 
(quite possible in the hundreds of 
miles square kind of huge) then this 
confirms that Westworld isn’t the only 
resort after all. How big, how many 
parks are there? 

In fact, are we on Earth, a simulation 
maybe? I’m kind of happy to believe 
any kind of theories at this point, given 
_ the possibilities. 


Maeve gets her way, and makes it to 
the train platform. 


Ford reboots Dolores and explains 
~ how Arnold wrote the new story to 
kill him, at the end of which she killed 
Teddy, and then herself. She kills him 
after he utters those words her father 
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quoted to her in the first episode. 


“These violent delights have violent ends” 
Sadly Arnold's plan didn't work, as William and 
Dolores met, William's investment to rescue 
the park meant that the Hosts would repeatedly 
awake, gain consciousness, and then break 
down. Ford appears to give Dolores a chance, to 
realise what she needs to do, what she needs 
to become. 
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Maeve gets on the train after leaving Felix, only 
to abandon her plan, in order to return to the 
park and find the daughter she remembers from 
a previous build. Whether that’s to the plan of 
her mysterious reprogrammer, or her breaking 
away even from that, we don't know. 

Bernard accuses Ford, telling him that Arnold 
slipped the code into the system, to allow them 
to recover their memories. Ford retorts that 
suffering was what worked to keep the Hosts 
personalities centered, and that it’s what over 
time has made them stronger, able to become”. 


Dolores finally awakens, reconciling 
her mind to the fact that the 
flashbacks to her conversations 
with Arnold weren't flashbacks, but 
her own imagination, her own brain 
coming up with them. This is her 
cue to make her own choice, her 
decision to kill Ford with the gun 
she used to kill Arnold thirty years 
previously. 

Ford tells the party of the new 
that’s 
Sizemore goes to Livestock, only 


narrative just beginning. 
to find it empty of all the old 


decommissioned hosts. 
“I've always loved a good story.” 


Dolores executes Ford, as William 
looks into the night, seeing the 
massed ranks of the Hosts just 
before they charge into the party. 


“It's a story of a new people, and the 
choices they will have to make, and 


— 


the people they will decide to become.” 


Dolores fires into the crowd, killing guests, and 
as the Hosts charge in, William looks on with an 
expression of joy as his wish to have the hosts 
break free comes true. 

ee 

A tremendously dark ending, as epic as the 
season promised. The series has explored 
some very complicated ideas, of responsibility, 
of what it means to be conscious and alive, and 
what someone will do to 


104 


get what they want. 

The characters have been well written and well 
rounded, whilst also leaving room to explore, 
room to change. What | find most interesting is 
that there’s been no look at the world beyond 
the train platform. No hint whatsoever at the 
technology, the society, nothing at all. That’s why 


mention the possibility that the whole place 
isn't even an Earthly location, or could be a 
simulation, or almost anything if you wanted to 
push the narrative as far as it could go. 
The show kicked off with some quick twists, the 
idea that Teddy was a guest, and then turned out 


to be as the Man in Black put it “you're here to 


be the loser”. It then took a little break to shows 
us some of the guests, and what happens when 
both the guests and the Hosts improvise. Then we 


settled down with the main story threads: Dolores 
& Teddy, the Man in Black, Ford and Bernard, 
Will & Logan, then Maeve. We had connections 
between them, but where it mattered they got 
on with themselves. As | said earlier, because 
of Dolores and Teddy's appearances, | never 
twigged that the Will & Logan timeline was an 


earlier one to the others. 

This is why you should stay away from fan theory 
sites boys and girls! 

By the end, we have enough loose ends to ensure 
some meat on the second season. Stubbs was 
captured, but his fate is open ended. William 
was still alive, as was Charlotte Hale, the board 
rep. Maeve had decided to go back into the park, 
but was the sector written down by Felix even 
in Westworld? With the revelation of Samurai 
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philosophically speaking. With all the random 
events, Ford still had his epic ending to his new 
narrative, in front of the board. Now without 
knowing way more about what was going on 
than we could give him credit for, that was kind 
of lucky, don’t you think? 

Are we all programmed to repeat the same 
stories time after time? Are we just playing out 
a script that was set when we got booted into the 
world? 


deeply than | just did. 

For those of you who didn't spot it in episode 6, 
when Bernard visits the “basement”, there’s a 
couple of frames of a Host in the background, 
who really is the spitting image of Yul Brynner’s 
Gunslinger...... 


Stories within stories, within stories. 
Oh, and was the Host being put together in Ford's 


secret underground field lab a fake Ford to be 
shot by Dolores? 


SHORT FILMS BY TJ JEFFREY 


JANUARY 2017 


Its not just the little guys cutting their filmmaker 
teeth on an independant short. The professional 
who love their craft are challenging themselves 
and each other, plouging their creative spirit into 
some amazing narrative shorts. 


BORROWED TIME 


DIRECTED BY 
ANDREW COATS & 
LOU HAMOU-LHADJ 


WWW.BORROWEDTIMESHORT.COM 


BORROWED TIME is definitely not for kids, it’s beautiful, harrowing and incredibly, emotional 
impactful. The story follows a weathered Sheriff returning to the remains of an accident from 
his youth, a tragedy that still haunts him. He's spent a lifetime trying to forget what happened, 
but back at the cliff-edge, the memories come flooding back. Faced with his mistake once 
again, he struggles with a choice: end it all or find the strength to carry on. Created by Pixar 
animators and very much in their exaggerated style, it manages to be both cartoonish and 
incredibly real, even emotionally raw. If it doesn’t put a lump in your throat, you might be a rock. 
[t's been winning award after award on the festival circuit, which means It’s sadly no longer 
available to watch in full online. Definitely check out the teaser though and keep an eye out for 


the full release sometime in 2017. 


ATROPA elite ion’ 


DIRECTED BY 
ELI SASICH 


WWW.FACEBOOK.COM/ATROPATHESERIES 


An off-world detective searches for the missing research vessel ATROPA. Stumbling across the 
missing ship, he boards it to investigate, finding the crew in stasis. As the crew wake up and struggle 
to remember what happened, events begins to rapidly unfold, sucking the detective into a much 
bigger mystery. Another brilliant concept short inspired by ‘70s and ‘80s sci-fi classics like Alien 
and Blade Runner. It’s got a strong feel of Syfy’s recent The Expanse series as well, with a solid cast 
and some great special effects. Once upon a time a low-budget short this well made would have 
been unheard of, but Eli Sasich Atropa’ is another story begging to be made in full. An update on 
the filmmaker’'s official facebook page show's they're now working on a part two, turning the short 
into a pilot for a series. Keep an eye on their page for more release information. 


Series Eight of Fox’s animated 
sitcom ARCHER will pick up 
where series seven left off, but 
that was nearly a year ago so 
you may well have forgotten 
what happened. Fear not 
though, for The Film and 
TV Mag is here to help with 
a full recap of events so far. 
The series both started 
and ended with the same 
scene; Archer face down 
in a swimming pool with a 
clear bullet wound in his back. 
The ten episodes that made up 
the series showed us how things 
got to that point, starting with 
the new setting. This season 
sees the cast running a private 
detective agency known as 
“The Figgis Agency”. Archer's 
understandably not too keen on 
that name, but he can't really 
complain seeing as Cyril is the 
only holder of a PI licence. 

He’s not overly happy about 
Pam's advertising either, starring 
dog detective “Sherlock Bones”. 
It proves its worth however 


when actress Veronica Deane 
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SEASON 7 RECAP 


BY GARY SHEPPARD 


walks in to the agency, and 
enlists their help in recovering 
a disc containing compromising 
photographs. It turns out 
however that the person isn't Ms 
Deane, but in fact an imposter 
who wants the disc for her own 
nefarious purposes. This works 
out well for the agency however 
when the real Veronica hires 
them to do the job they thought 
they were doing in the first place. 
Along the way, the agency does 
a lot for their actress client, 
including killing two of the bullies 
that tormented Archer at school 
when they try to blackmail her. 
There was also a _ two-parter 
which saw the crew kidnapped 
by clowns and Archer trying his 
hardest to impress the actress by 
saving her life. 

the 


cheating 


After a detour through 
investigation of a 
couple, the welcome return of 
‘phrasing’ (because ‘as Ripley 
said to the android bishop’ just 
didn’t cut it) and the revelation 
that Krieger has created robot 


clones of the entire office, we 


return to Veronica Deane, now 
on the set of the film DEADLY 
VELVET. The agency is_ hired 
to protect her on the set of the 
film which has been beset by 
“accidents”. Archer ends up 
sleeping with her in the first part 
of this two-parter, giving him an 
alibi when it is revealed that the 
film's director has been killed. 
The director, Ellis Crane, Is 
in fact Deane’s ex-husband 
and the whole thing was an 
insurance scam. However, when 
he cuts her out of it she has 
him murdered. Archer hadn't 
in fact spent the night with her 
as it turns out, but his android 
counterpart had done. This is 
revealed in a rather complex 
bait and switch moment at the 
end of the show. 

So, that final scene pans out 
like this: The revelation that 
Deane is the murderer comes 
to light when Archer brings out 
his android doppleganger (to 
whom she confessed]; only to 
see it shot and end up face down 
in the swimming pool; exactly 
where we came in. Archer 
then proceeds to propose to 
that 


realised how short life is and 


Lana, explaining he's 
he needs to grow up and take 
some _ responsibilities. Archer 
then starts to malfunction, and 


we realise that the proposal 


iS actually 
coming from 
thefakeArcher B¥ 
and not the 
real one. This hS 
means _ that | 
the Archer in 


the swimming 


pool is quite 
possibly the real deal? It’s not 
100% clear, but it certainly 
looks like the titular character 
is dead. The series ends on 
this cliffhanger. 
The one thing we do know 
about series eight is the 
fact that everything is being 
rebooted. It would appear 
that Archer isn't entirely dead, 
as the show enters a dream 
world, whereArcherisaPrivate 
Investigator in 1947, searching | 
for the person who murdered 
his partner Woodhouse, a nice & 
nod to the departure of George * 
Coe’s. character, following 
Coe’s passing earlier this year. 
Presumably this means that 
Archer is in a coma, either 
as a result of the shooting, 
or possibly even a deus eX [RRIRMNSSQ0)aam /) uD Niet 
machina “it was all a dream” 
scenario is coming to override 
the events of the last series. | 
Only time will tell, all we know 
is we can't wait to see more of 


this hilarious show. 
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INDIE OF THE 
MONTH: 


BY GARY SHEPPARD 


It seems strange now, to think that In 
2009, Duncan Jones was an unknown 
quantity. Having grossed millions from 
WARCRAFT this year, it’s strange to think 
that his debut was a decidedly more 
muted affair. His next film will actually be 
called MUTE and Is a spiritual successor 
to MOON, so now seems like to perfect 
time to revisit the first film from David 
Bowie's eldest son. 

Let's get something out of the way right 
away, this is a film that you have to see to 
fully appreciate. There's a great chance 
of me spoiling things if I'm not careful, 
and | really want to encourage people to 
see this wonderful film so | will do my 
best to avoid ruining the experience. 
This does mean that | won't be going 
Into too much detail about the plot. You ll 
understand why when you see It. 

The year is 2035 and an oil crisis has led 
to the moon being mined for sources of 
energy. Sam Rockwell plays Sam Bell, 
a lone crewman aboard a vessel mining 


MOON 


250,000 MILES FROM HOME, 
THE HARDEST THING TO FACE... 
IS YOURSELF. 
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earth's closest significant natural body. 
It's a three year contract and the only 
company that Sam has is the on-board 
computer GERTY [played by Kevin 
Spacey]. That's really all you need to 
know at this point. 

The cast list for this film Is tiny and that’s 
very intentional, as it’s a film that deals 
very much with the theme of isolation. 
Sam is alone on the moon with no other 
human interaction, and the effect that 
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has on him helps remind us why we 
need other people as an essential part of 
our humanity. There's some interaction 
through radio links back home, but, 
largely, Sam is alone. It’s OK though, he’s 
doing this for the people back home, so it’s 
all worth it. Rockwell performs sublimely 
here and you really empathise with his 
character. It all seems as believable as 
anything in a science-fiction film can and 
you never come out of it questioning if 
anything seems forced. 

Jones was very keen to extend that theme 
to the shoot style. There are no primary 
colours and lighting is either harsh 
and bright or murky and dark. You'd be 
forgiven for thinking you were watching a 
black and white film at times, everything 
is Just so stark and bleak looking. This 
reflects the stark and bleak outlook of a 
man who Is resigned to spending a long 
time alone In a desolate environment. It 
serves to make everything feel unnerving 
throughout, without any actual danger 
being directly implied. It's a very clever 
technique and it really works. 

Clint Mansell provides the score, and 
that, like everything else is massively 
evocative. Haunting strings and delicate 
slow piano pieces accentuate the action, 
or lack of, on screen. This builds with the 
tension and action of the film, leading us 
on a journey of emotion along with our 
solitary man on screen. 

It's the little things that drawyour attention 
in as the film goes on. The lack of CGI 
shows the roots of the film for example, 
with Jones preferring to use models like 


the films which inspired him. He’s cited 
SILENT RUNNING and 2001: A SPACE 
ODYSSEY as inspirations for example, 
and it shows. Like those films, everything 
comes back to an intangible unsettling 
feeling, and considering how much more 
we know about space now, that sense of 
the unknown must have been incredibly 
hard to recapture. 

It can be a bit slow at times, so dont 
expect a big action filled epic like Jones’ 
latest. Some critics felt that this lack of 
pace was its downfall, but the same can 
be said for much of Kubrick’s work and 
he’s done alright for himself. The key 
thing as a viewer, Is expect a more sedate 
experience than your average modern 
sci-fi and you'll get the best out of a film 
that sends the most wonderful love letter 
to old fashioned space films. 


HORROR FILM OF THE MONTH 


THE BABADOOK — 


This month we will be welcoming the start of the new 
year with a family friendly’ horror film. No | don’t mean 
the death of Bambi’s mother, | mean a film completely 
conjured up by a child. 


Babadook tells the story of newly widowed Amelia and 
her son Samuel who are trying to adjust to the loss of — 
their husband and father. It soon becomes clear that 
Samuel isn't handling his grief well and becomes fixated 
on a monster that’s coming for him. Putting it down to. 
nothing more than a child's imagination during a difficult 
time, Amelia dismisses Samuel's behaviour as she 
tries to be strong for the two of them. However, Amelia 
cannot ignore it any longer when Samuel starts creating 
weapons, taking them to school and even putting aname 
to the monster... The Babadook. 


As the story develops, Samuel is seemingly on the mend 
whilst Amelia finds herself a victim to the Babadook, 
having visions and seeing things move on their own. 
Unsure if she is going mad or that this creation of her 
son's grief has transferred itself onto her, she starts 
falling back on psychiatric help, medication and anything 
that will help her sleep. Becoming increasingly more 
irritable and taking it out on Samuel, the true nature of 
the Babadook reveals itself. 


This brilliant psychological horror leaves you twisting 
and turning every step of the way until a brilliant and 
unexpected ending. It is a perfect film to see in the new 
year, as long as you don't scare easy! 


BY DAISY FOX 
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The Terrifying Thriller from the Producers of 
“THE TEXAS CHAINSAW MASSACRE" 


THE HITCHER 

Why? Why does this film exist? A remake of a 
film (the 1986 film of the same name] that most 
people consider tobe merelyfine at best, although 
Roger Ebert gave it no stars and said “I would 
have admired it more if it had found the courage 
to acknowledge the real relationship it was 
portraying between Howell and Rutger, but no: it 
prefers to disguise itself as a violent thriller, and 
onthatlevelitisreprehensible.” “Reprehensible”: 
The film 


wasn’t even successful, only bringing in $7.8 


he actually called it “reprehensible”. 
million. | don't see how that justifies a remake. 
It's as though some producers just threw some 

shitty horror films in a hat and pulled out names 
at random. Actually, considering it was Michael 


PHITCHER 


Bays production company, Platinum 


Dunes (what a terrible name), | wouldn't be 
surprised if that was the case. Platinum Dunes, 
for anyone who is mercifully ignorant, is also 
responsible for the remakes of The Texas 
Chainsaw Massacre (2003), The Amityville (2005), 
Friday The 13th (2009) and A Nightmare on Elm 
Street (2010). What a pedigree. Ugh, | should’ve 
known Bay was responsible for this. 

The concept is Horror 101. Someone picks 
up a hitchhiker who turns out to be nutcase, 
classic stuff. | don’t get how you mess it up, and 
furthermore | don't understand why you can't 
just make your own film using that simple idea 
instead of having to base it on another film. This 
film also features the worst version of Sean Bean 
as the titular villain. Ordinarily | like Sean Bean, 
he’s a great actor, except for when he’s doing an 
American accent, which he just cant do well. 


He seems to be trying so hard to nail the accent 


that he can't focus on actually giving a good 
performance. Stick to your northern timbre, my 
friend. 

The film is directed by Dave Meyers in his 
sophomore effort. He spent most of his time 
before this film directing adverts and music 
videos, and, thankfully, he returned to that world 
after The Hitcher. | think working with Rihanna 
and Nicki Minaj is his station in life, and he’s 
making a living, so good luck to him. 


In summary, this film is shit. Don’t watch it. 


BLOOD AND CHOCOLATE 


The horrendous title for this film should tell 
you everything you need to know. Admittedly it 
is based on 1997 novel of the same name, but 
only very loosely, so they could have changed the 
name. Even if it was a faithful adaptation, | still 
would have changed the name. | don't even like 
saying it. “Blood and Chocolate,” who wants to 


see a film called “Blood and Chocolate”? Sorry, 
I've got a bit hung up on the name there, | just 
really hate it. “Blood and Chocolate”, what a 
stupid name. 


Anyway this is a young adult werewolf film in 
the same vein as Twilight (2008) or the Vampire 
Diaries (2009-), so if you're familiar with those 
then you know what this film is all about. It’s set 
in Bucharest, Romania, yet everyone inexplicably 
has American or British accents. They try to get 
around the main character [Agnes Bruckner’'s 


Vivian} being American by explaining that she 


was born in Romania to American parents and 


then moved to America where her parents were 
killed, so she moved back to Romania. It’s one 
of these bullshit, shoehorned-in justifications 
to have an attractive young American woman 
in the leading role, as oppose to just casting a 
Romanian woman to play a Romanian woman. 
Plus the film wouldn't have had to waste time 


explaining this backstory. If the 
filmmakers don't care, then why should |? 
Another thing this film does that | absolutely 
loathe is the fact that the werewolves just turn 
into normal wolves. | quite like werewolf films 
generally, but nothing will make me turn one off 
quicker than if the werewolves are just people 
turning into regular wolves. Seriously, | sat 
through Skinwalkers (2006) just because the 
werewolf designs were cool. 
So you might have noticed that | don’t really like 
this film very much, and | haven't really analysed 
it, leven wasted a whole paragraph talking about 
the title, but that’s because there's nothing to 
really talk about. It’s vapid nonsense and you 
should avoid it. 


EPIC MOVIE 


| told you it was a bad month. Epic Movie is yet 
another one of those spoof films in the same 
style of Date Movie (2006), the Scary Movie films 
and Disaster Movie. Full disclosure, | really 
like the first two Scary Movie films, but beyond 
that these spoofs are truly terrible. Epic Movie 
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parodies 

“Epic” films, such as The 

Chronicles of Narnia (2005), Charlie and The 

Chocolate Factory (2005), the Harry Potter films 
and the Da Vinci Code (2006) amongst others. 

ltfeatures the usualcast suchasAdam Campbell, 


Jennifer Coolidge and Carmen Electra. It’s a 
shame that the talented Kal Penn was roped into 
this as | rather like him. You'll probably know 
him from the Harold and Kumar films and/or 
from House between 2007 and 2009. | only just 
found out recently that in between acting gigs, 
Penn has worked as an Associate Director in the 
White House Office of Public Engagement under 
the Obama administration. | don’t know what 
that means, but it sounds impressive. 

These films only get made because they’re 
cheap, easy and tend to turn a profit. Epic Movie 
made $86 million on a $20 million budget. The 
films obviously aren't good, but they'll keep 
getting made until people stop seeing them. 
Whatever, it is what it is | guess. 


SMOKIN’ ACES 


OK, so this film isn’t terrible, there’s stuff to 
like here, but it’s got a ton of problems. Smokin’ 


Aces is about a load of assassins trying to kill a 
magician, and in the process end up killing each 
other. It also follows anumber of law enforcement 
officers who are trying to protect the magician. 
Oh by the way, the magician Is also a gangster, 
the assassins don't just hate magic. Anyway, 
it all gets a bit chaotic and there are betrayals 
and revelations and all that good stuff. | don't 
think the film would have reviewed so poorly in 
a vacuum, but the problem is when you compare 
this to other filmmakers with similar styles, such 
as Quentin Tarantino or Guy Ritchie, then it just 
doesn't have the same impact. 

If you haven't heard of this film, you may be 
shocked to learn of its staggering ensemble 
cast. It includes Ray Liotta, Ryan Reynolds, Ben 
Affleck, Jeremy Piven, Chris Pine, Andy Garcia, 
Jason Bateman and Alicia Keys in her film debut. 


That's an amazing cast, and I’m shocked that the 
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film only cost $17 million to make. Everyone does 
a good job in their roles, and the film overall is 
enjoyable on a visceral level. In retrospect, when 
you put it all together, there's nothing to really 
cling to. No good characters or storytelling. It’s 
a popcorn flick through and through, and that’s a 
shame, considering the talent involved. 

The film did alright though, as it made $57 
million and not everyone hated it. It has a 29% on 
Rotten Tomatoes, which | think is a little harsh, 
it’s not all that bad. If you're bored on a day off 
with nothing to do and you see this film on Netflix 
or something, give it a watch If you want, you ll 
probably have an OK time. 


So that’s your lot folks. Not a good month, but 
January rarely is. I’m sure February was loads 
better. *Checks Wikipedia* Maybe not. 


BY CIRO CRISPINO 
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Is there a film that better encapsulates the 
1990s than TRAINSPOTTING? Granted, | was 
born the year this film came out (1996), but of 
everything to come out of the decade - the music, 
the TV shows, the films and all the pop culture 
references - TRAINSPOTTING seems to best 
capture the essence of the time period, pure and 
undiluted. However, despite so strongly capturing 
the zeitgeist, it's one of that elite breed of film 
that manages to be both timely and timeless. 
By the way this is a retrospective so there will 
be spoilers, and if you haven't seen the film, get 
good and go watch it. 

TRAINSPOTTING was released on February 
23rd 1996, is directed by Danny Boyle, written 
by John Hodge and stars Ewan McGregor, Jonny 
Lee Miller, Robert Carlyle, Ewen Bremner, Kevin 
McKidd and Kelly MacDonald. It is based on 1993 
book of the same name by Irvine Welsh, and the 
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story follows a group of heroin addicts and their 
antics in Edinburgh, Scotland. “Antics” is probably 
underselling it actually, it gets pretty dark. 

When the film was released, it was a Surprising 
success, making $71 million worldwide, with 
$16 million of that coming from the States, which 
is mightily impressive for a small budget (NME 
reported a budget of £1.5 million) British indie 
film. Not only is itall those things, but is extremely 
esoteric in presentation. Overtly Scottish with 
a soundtrack that appeals mainly to the rave 
subculture, It’s a miracle that it did as well as it 
did. That probably speaks to its overall quality 
and the power of word of mouth, especially in 
1996. In 1999, the British Film Institute ranked 
TRAINSPOTTING number 10 in it’s list of 100 
greatest British films of 20th Century. The film 
was also great for the book, as it it boosted already 
healthy sales enough for Welsh to quit his day job 
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and “set him up for life”, as the author told the 
Chicago Tribune last year. 

TRAINSPOTTING was also responsible for 
launching Danny Boyle into the stratosphere, and 
set him up to be one of most celebrated directors 
working today. While SHALLOW GRAVE [1994], 
his previous and first film, had elements of his 
idiosyncrasies, It wasn't until TRAINSPOTTING 
that we got to see him going all out with his 
personal flair. It has an almost pop art approach, 
with vibrant colours, unorthodox and frequent 
music usage, bizarre and unsettling visuals 
and aggressive cuts. In a way TRAINSPOTTING 
is to watch, what heroin is to take [I imagine). 
This can be seen in fellow Boyle pieces; THE 
BEACH (2000), A LIFE LESS ORDINARY (1997), 
127 HOURS (2010), TRANCE (2013) and, to a 
lessermand.more subtle extent, in horror film 28 
DAYS LATER (2002) .\ithimk.that Boyle is one of 
the few directors going whose films | feel | could 
identify at first glance. Boyle would eventually go 


on to win an Oscar for the 2009 film SLUMDOG 
MILLIONAIRE, but | still believe strongly 
TRAINSPOTTING is his best film, which isn’t to 
downgrade his other works, TRAINSPOTTING is 
just that good. 

It also made stars [to varying degrees) of its 
cast, with Ewan McGregor going on to become 
a bona fide leading man in things like STAR 
WARS [EPISODES 1, 2 & 3) and MOULIN ROUGE 
(2001), and Robert Carlyle and Jonny Lee Miller 
becoming two of the most well respected actors 
in Britain. Kelly MacDonald, Ewen Bremner 
and Kevin McKidd have also had careers that 
aren't to be sniffed at. Writer John Hodge has 
never really done anything near the quality of 
TRAINSPOTTING, but that would be tough ask 
for anyone, however he has had a good career, 
working several more times with Boyle on A 
LIFE LESS ORDINARY (1997), THE BEACH 
(2000), TRANCE (2013) and the upcoming 
TRAINSPOTTING 2 (more on that later). 
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“HOLLYWOOD COME IN ...YOl 


TRAINSPOTTING IS HERE AND IT’S TOE-CU 


TRAINSPOTTING is remembered so fondly for 
its aforementioned capturing of a generation. 
The 90's was really a period of transition for 
the UK, mainly affecting the post-Thatcher 
administration youth who had grown up with 
parents angry at the government, and told, or at 
least inferring, that hard work wasn't rewarded 
and the man just wanted to screw you. This 
is reflected in TRAINSPOTTING through the 
characters of Renton (McGregor), Sick Boy 
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(Miller) and Spud (Bremner) who spend their 
time off their faces on heroin, or committing 
petty crimes in order to pay for said heroin. 
One memorable exchange includes Sick Boy 
essentially telling Renton that there was no point 
trying In life because you ll end up with nothing to 
show for it while the pair casually shoot a pellet 
gun at random strangers ina park. Whether this 
is true or is just the characters’ justification for 
their lack of ambition is a primary theme in the 
film, a theme that finds that delicate balance 
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From the makers of 


Shallow Grave 


between nuance and heavy handedness. 

There isn't a long scene where Renton’s parents 
lecture him on morality and responsibility, this 
is mainly referenced in passing or touched 
upon in Renton’s rhetoric laden narration. The 
narration in this film, by the way, is one of my 
favourite examples of the technique being used 
correctly. We see the world through Renton’s 
eyes and hear his thoughts and his reasoning. If 
we just watched him, there would be more of a 
disconnect as we question him, but as we hear 
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him wax lyrical, he becomes like that one mate 
trying to explain why he does all the weird shit he 
does. Of course as we get to know hin, his logic 
starts to make sense and we are brought down 
to his level. 

As the film goes on, you start to realise that it 
actually has nothing to do with drug addiction. 
| mean, obviously it is ostensibly about drug 
addiction, but not really, not in its guts. The first 
clue to this is the title. There is no spotting of 
any trains in TRAINSPOTTING. Welsh himself 
has said that it’s a metaphor for wasting time 
(sorry trainspotters], and, as such, heroin is a 


proxy for any form of instant gratification. Heroin 
3 addiction is a metaphor for addiction to instant 
- gratification at the expense of any kind of forward 
- thinking or ambition. It’s a microcosmic tale of 
macro vs micro. So yes, the film is about heroin, 


but is not about heroin. This is best reinforced in 


- the scene where Renton takes his “final hit” in 


the bus toilet on the way to the gang's big drug 
deal. He says to himself “there are final hits, and 
then there are final hits’. Which is this to be?”. 

Perhaps some context is required (here come 
the spoilers | mentioned earlier). Renton has 


| been clean for a number of months, and after 


the funeral of Tommy (McKidd), a man who was 
seduced by the drug during the film, violent 
psychopath Begbie (Carlyle], Sick Boy and Spud 
announce their plans to move a large amount of 
heroin down in London. Begbie bullies Renton 
into being a part of this and so Renton has to take 
a detour on his fledgling trip down the straight 
and narrow to join their group In the drug deal. In 
the bus on the way to London, Renton decides to 
take one final hit in which he ponders the above 
question. Now Renton Is talking about a heroin 
“final hit”, but the film is talking about a life of 
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hedonism and nihilism ‘final hit”. 

At the end of the film Renton makes off with all 
the money (well, he leaves Spud a bit) from the 
deal and swears over the final frames of the film 
that while he may be a bad person, he will change 
and ‘choose life”. Now is this to be his ‘final hit” 
or not? The reason | love this ending so much is 
because you can look at two different 
ways. One way is that he closed the 
loop on that part of his life by screwing 
over his own ‘so-called mates” and not 
some third party. That he has broken 
the cycle, and asaresult of his actions, 
will no longer associate with these 
people. He took what he could from 
the experience (represented by the 
money] and left for a new life. The 
other way to look at it is that this is 
not the last time and he really Is just 
a “bad person”. His disingenuous 
tone when he explains how he'll 
change and that fact that he will be 
moving forward using dirty money. This kind 
of ending is less about revelation and more 
about reflection. Can people change? Do they 
deserve the chance to? It’s up to viewer and 

| think it’s a truly brilliant ending. 
Of course, | cant talk about 
TRAINSPOTTING without mentioning 
its soundtrack. While | myself am not a 
big fan of dance music, | can't deny it’s 
excellent and appropriate use in the 
~< film. The film included music from 
& acts like Iggy Pop, New Order, Lou 
mh Reed, Pulp, Primal Scream and 
2 Underworld amongst others, and 
Y no film had ever really used this, 
ff ; at the time, niche genre quite like 
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TRAINSPOTTING did. It did a lot to 
bring the subculture to the forefront of 
popular culture. Now, the kind of clubs 
that Renton and his mates frequent in 
the film are commonplace, and you can 
thank, or bemoan, TRAINSPOTTING 
for that. The rave culture is really 
a furthering of the themes of 90's 
uncertainty that | mentioned earlier. 
Young people partied because they 
had nothing else to do amidst the 
hopelessness and melancholy. 

| haven't even talked about the two 
most famous scene yet. Of course 
I'm speaking of the toilet scene and 
baby scene. Two radically different 
scenes, but scenes that perhaps 
provide the litmus test for viewers 
to see if they can stomach the film. 
The toilet scene features a currently 
detoxing Renton who must reach into 
a toilet (“the worst toilet in Scotland”) 
to retrieve some opium suppositories 
that had found their way in there. He 
reaches into the disgusting bowl and 
finds himself swimming in a body 
of water where he dives to find the 
suppositories. He eventually finds his 
way out and, whilst halfway out of the 
toilet, exclaims how he retrieved them. 
It's obviously, somewhat of a surreal 
scene and one that really puts into 
perspective his situation. He literally 
swims through shit to get some drugs, 
in the worst toilet in Scotland” no less. 
That is essentially his life. Plus it’s an 
interesting visual. 

The baby scene, on the other hand, 


is decidedly not an interesting 


visual, but acts as awake up call, 
to not only the characters but to 
theviewers. Thesceneinquestion 
features the cast hanging out in 
a drug den, doing their thing, 


when a woman - Allison - starts ea iret 


screaming hysterically. It turns 


From the team that brought you "Shallow Grave" 
at her baby - Dawn - whom Trainspotting’ ~ This fimis expected to arrive :02:96 


his drug den 
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acts as a Startling reminder 
no laughing matter and that lives, and 
our future as a society (represented by a 
child), are at stake. 

TRAINSPOTTING really is a film that gets 
better with more views, and blossoms 
from an entertaining black comedy to a 
contemplative piece when given room 
for rumination. Now of course, | have 
to bring up the imminent sequel, which 
is scheduled for a January 27th 2017 
release. TRAINSPOTTING 2 will be very 
loosely based on Welsh’s sequel novel 
“PORNO” (wonder why they didn’t call it 
that) and will catch up to the characters 20 
years later. The question | posed earlier 
will presumably be answered, and we'll 
find out if Renton turned his life around 
or not. 

| feel similar to the way | do about the 
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question we are a 


the film. I’m not sure how it'll play 
but | am looking forward to finding out, 
because | trust Boyle. Another thing that 
I'm interested in is if the sequel we'll try 
and modernise itself or if it will play off 
of a “stuck in the 90's” vibe. It could use 
this to relate to the characters’ potential 
stagnation. They might not go there, I’m 
just musing. Either way, | can’t wait and 
I'm sure Danny Boyle and co will provide 
us with another film for the ages. 
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The 1990s on Fox were a golden 
time for strange and unusual TV 
shows. Fox was willing to try just 
about anything, it seemed. Shows 
like The Simpsons and Married 
W7ia@valicelncvanacr-]anvaelenmealoxeiat-lalalc1e 
on the map, giving them an edge 
where they could try things never 
(ofo}al=m ol=1ke)a-mim OLU hare) meal ismant=laie-1eiayA 
we got The X-Files, an amazing 
show about the weirdness of the 
world that the government might 
be trying to hide. Millennium came 
three years later as a companion 
piece to The X-Files. It focused 
on a mysterious group called the 
Millennium Group that employed 
ex-FB] agent Frank Black, an 
individual with unusual abilities. 

6) the 
Millennium was probably one of 


the shows of alaatey 


the best despite being short-lived. 
Lasting only three seasons, the 


show was considered bleak and 
oF Ta @e)vaparclanyau olei este) nalcidaliale p= ecole] 
it just drew people in. The story 
mainly focused on Frank Black, 
ex-FBI agent who could read the 
minds of criminals Retired from 
the FBI, Frank is now a consultant 
for the Millennium Group, a secret 
society whose symbol happens to 
be the Ouroboros, a snake eating 
it's own tall. 

Unlike TheX-Files, Millennium was 
willing to venture into religion and 
the ultimate battle between good 
and evil. The Millennium Group 
was originally a Christian sect 
possessing a very special artifact, 
a preserved hand of a saint that 
(ool u] Ko e160] 6) ees=y-10] \Vae(=1k2x- anda (ome (“V1 6 
J. Edgar Hoover stepped in much 
fanle telat (=1¢-1eumm o)alale|[ale Mm cal-mume]qelee) 
Tal Coon dalomm nalelel=) a am=)er-mr-lale mm cefel ely i ale] 
it toward his wants and needs. As 
aTcrelo Me) im Gal as =) Ma me)al=m [aver [mar-lelelal 
or another from 1924 to 1972, he 
steered the Millennium Group 
toward criminal investigations. He 
especially focused on, in the lore 
of the series, social trends and 
faate)alivela|atemecciaic-liamiarel\Unel0r=] cs \s 
more and more information on 
Hoover has come out since his 
death, this behavior in the series 
lore is quite a bit on point. 

The X-Files gave usa whole fandom 
full of strange and frightening 
characters, and also made many 
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look at things a little differently. Fox 
Mulder saw the world in a way that most 
people never do, trying to find answers 
regarding his sister's disappearance, 
to find the truth. Frank Black, played 
by Lance Henriksen, doesn't have 
a dark and mysterious past exactly, 
though the reason he retired from the 
FBI and moved to Seattle was due to a 
stalker following his family. However, 
WTLECTaTalielanmelel-somer-]amrmalaelelelaMuivameal= 
lesson we got from The X-Files: trust no 
one. We even see an old Christian sect 
with a snake eating its tail as its logo. 
In fact, maybe that should have been a 
given. 

In its short three seasonrun, Millennium 
laid down the groundwork for future TV 
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serial killers. CSI: 
Investigation and Criminal Minds 


(Ola laatcwecrersvals 


both partially owe Millennium for 
the freedom they experience with 
any gore they show. Millennium, 
much like The X-Files, pushed the 
envelope in the realm of occasional 
graphic violence. With Frank Black 
searching for the worst of the worst, 
idalom=)aloy vm ar=lemoto)aal-malle|aleant-lacnaie[=10 
moments, such as a woman with 
her eyes and mouth sewn shut. 
Without Millennium, the road to 
show sections of autopsies to offer 
more realistic investigative stories 
would have probably been more 
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difficult. 
Even though it was short lived, 


Millennium was a show that worked 
hard to be darker and harder than 
The X-Files. 
ole Taman’ Z-Jalancomr=] eyellole|P4-Ma ce) amcclaalale| 


It was a show that 


the stories it wanted to tell. On top 
of paving the way for some future 
crime shows, it also helped allow 
shows such as Black Mirror to 
present us with twisted and thought 
provoking stories. If you get a 
chance to find it, give it a shot. Be 
prepared for some dark material 
and unsettling imagery if you do, 
Taleo (ela an (1401 Colom aat-]anva=] e)isfele[=s=) 
at once. Give yourself a break every 
once in awhile, watch something a 


little happier... like The X-Files. 
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